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Abstract
The objective of this research is to study (1) the development of innovative folk dance of
Southern Thailand; (2) themes and components of the innovative folk dance; and (3) guidelines
for the development of the innovative folk dance. This descriptive research utilizes documentary
study and analysis of 40 compositions of innovative folk dances created by five Southern
Rajabhat Institutes during 1979-1999. The study also involves interviews of 30 specialists on the
subject. The results of the study reveal as follows :

1. The southern Thai popular performances among the Buddhist Muslim and chinese. Thais
are Nora, Shadow puppets, Rong-Hang, Sum-Peng, Dara, Chinese opera and Tai-kek
respectively. Rajabhat Institute Songkhia was the first to offer a major in the field of Thai
classical dancing in the bachelor’s degree program. The faculty members of the institute invented
the dance styles based on the themes from the way of life, occupations, and arts of both local
Buddhists and Thai Muslims. In addition, field data were gathered and utilized for the invention
of the dancing styles. Other Rajabhat Institutes followed suit when the same program was
offerred. As the result, more dancing styles were created from diverse themes. Dissemination
was made through performances within and outside the institutes. Performances was recorded in
book and video formats. Less development on the format of performance was found. This was in
contrast with the aspect of costumes for the performance which was developed significantly. The
masic used in the performace derived from the music played by Thai Buddhists and Thai
Muslims. The common problem faced by the program was the lack of specialists in music in the
institutes.

2. Themes for the creating the folk dance included ocupations and cultures of the Thai
Buddhists, Thai Muslims, and Thai Chinese. In addition, themes from tounism as well as
combined themes from local entertainment, folk games, fine arts, and sculpture were created. The
dance was presented through six formats: music and lyrics, Mohra folk music, Shadow Puppet
music, Ro-ngeng musical band, Thai classic musical band, and modern musical band. The




costumes for the dancers were patterned afier the attires worn by the Thai Buddhists, Thai
Muslims, and Thai Chinese. The dance styles reflected the themes of the dance. Accompanying
tools used by the dancers in their performance were utensils used in specific occupations.

3.  For further development of the innovative folk dance, it was recommended that
uniqueness in local occupation, culture, tradition, and tourism be emphasized. The performance
should convey the stages of the occupation being performed in a clear way. There should be a
readjustment of the local musical band in terms of the instruments used. The costumes used
should match the themes of the dance. Local identify should be maintained in the dance and the
dance should be propagated with proper information to correspond with the original motif of the
dance. As for the problems of budget shortage and specialists in music, it was recommended that
administrators and relevant authorities provide support for dance activities. In addition, the

motifs of the dance should be registered for intellectual property rights.



