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Abstract

The research is an analysis of the Thai scenic content that appears in
contemporary English novels written by non-Thai wnters The selected novels are
devoid of obscene content. In order to study the viewpoints and concepts that are
directed to different groups of readers, three novels were selected for comparison. One is
being used as a classroom text (Rice Witheut Rain by Minfong Ho), a second appeared
on 2 “best selling™ list (Kingdom of Make-Believe by Dean Barrett) and the third was
published and distributed by the author bimself (The Big Mango by Jake Needham).

The scope of the analysis is similar to the scene analysis of Edgar V. Roberts
(1988), M.H. Abrams (1957) and Thunya Sungkbapunthanon (1996). The main issue to
be studied are the time span of the incident, the concrete scene and the abstract scene.

As 10 tue time span of the incident, it was found that the three novels used
‘well-known events that happened in Thailand. A university student fighting for
democracy during 1974 appears in Rice Without Rain. The Vietnamese War is referred
to in both Kingdom of Make-Believe and The Big Mango. The time of ti:e story in



(9)

Kingdom of Make-Believe was about 20 years after the war but it was about 40 years
after the war in The Big Mango. With regards to the concrete scene, the three sample
novels arc all set 1in Bangkok. Rice Witheut Rain was about an incident in which Thai
university students joined forces to fight for democracy. There are scenes set in Hua
Lumpong, Sanaam Luang and Thammasat University. Both Kingdom of Make-Believe
and The Big Mango are involved in the recreation areas for American soldiers during
the Vietnam War — Soi Nana, Patpong, Silom, Soi Cowboy, five star hotels and second
rate hotels. All refer to Bangkok geography, particularly the paths and the lifestyles of
the people in the middle and lower classes. The farmers rush to Bangkok for a better life
but in rcality many of them have to live in slums and some become bar girls.

At the beginning of the three novels, Bangkok was referred to as “City of
Angels” but the three novels depict the seamy side of Bangkok. There were slums, dirty
canals, traffic problems, fake products, murder, corruption, deception and the drudrugs

trade. Although the three novels present the scenery of Thailand, they fail to focus on the

beautiful scenery that attracts tourists to Thailand. Rice Witheut Rain refers to
Chiangdao mountain and Chiangmai. The northem parts are referred 10 as a dry arca
where farmers have a hard Life. Kingdom of Make-Believe mentions that the rivers and
canals arc also places for living. The Big Mange portrays the life of the people along
the Chao Phya River, and the Saensab Canal is referred to as a sewer.

For abstract scenery, the three novels portray Thailand as the land of
Buddhism. There were Buddhist ways of living including food offerings to monks,
religious practices and Buddhist beliefs. On using Thai scenes in the novels. the three
novels deal with present Thai society in various aspects. The novels can be used with
Thar students so that they can see the reflection of their own society through foreigners’
eyes. Reading these kinds of novels can be a pleasure, can develop reading skills and can

help readers 1o leamn how to use vocabulary and expressions when talking about their

own country — that 1s ~ Thailand.



