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ABSTRACT
The aim of this research is to study the rolé, the physical structure and the rhythm
of kalow music. The data are collected by documents analysis and fieldwork study from 35
Kalow bands, consisting of Loyao band, Nam Na Vayo band, Jian Sasutham band,

Chumphan Thonghom band and Taluangkong band. The results of this research are founded

as follows:

1. Kalow music, previously, was employed in giving respéct to Prakal, convincing
the spirit of died people to pay respect to Prakal conveying die message, Ngan-Buatnak,
Songkran day, Ngan-Rodnam Konthao Konkae and Ngan-Bun. Nowada s, Kalow music is
employed in funeral and Kalow’s spirituai respect ceremony.

2. The physical structure and the rhythm of Kalow music can be summarized as
follows :

2.1 The musical instrument of Kalow band usually compounds 3 types : Pi-
ho, Klongthon and Kong. The study reveals that Pi-ho comprises 4 parts. They are Pi with
8 holes, Lamphongpi, Puadpi and Changpi. While Klongthon has 2 units. The first unit is
Maethon with 57-61 cm length, frontside with 23-31.7 c¢cm diameter and backside with 21-25
cm diameter. The second unit is Lukthon with 55-61 cm length, frontside with 22-26.6 cm
diameter and backside with 17.5-21 cm diameter. The last type is Kong made of iron with
45-48.5 cm diameter.

2.2 The study is found that frontside of Klongthoﬁ can produce 6 sounds by
hitting with hammer : thang thueng kak tung kram and fai. It also can produce 6 sounds
by hitting with hand : dud pad wan trong sob and prueng. The backside can produce 12
-sounds : cham tung chab pang yong yib yok khun pap jong ting and tung. Frontside and

backside can produce 2 sounds : prueb and krueb.
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3. The rhythmic pattern of klongthon can be divided into 2 types : khata and
description. There are 25 types of khata and 44 types of description. The comparative
analysis of rhythmic pattern of klongthon between khata songs and description songs are
revealed that there are 2 groups of rhythmic pattern of klongthon. They are the same
rhythmic pattern of klongthon with various musical notes and rhythmic pattern of klongthon
with 44 different patterns. Furthermore, the latter can be divided into 2 types : rhythmic

pattern of klongthon with one note and various notes.



