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An Analysis of the Melodies in Homrong Aiyaret

Song Using the Saw U
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Abstract

An Analysis of the Melodies in Homrong Aiyaret Song Using “
the Saw U. The study of Homrong Aivaret song melodies, each song
is twenty-three melodies by comparing them to one standard melody.
Each of these twenty - four melodies were divided into ninety -
six parts, four - hundred - eighty patterns (na-tap) and nine -
hdndred ~ sixty units. This research aimed to study Saw U in Thai
classical bands, their composers, the history, the structure and
the melody of Homrong Aivaret song. ’

- The study was conducted in three parts as follows : firsty,
to study the Saw U in Thai classical bands their composers,
secondly, to study Homrong song history and structure of the
Aiyaret song, thirdly, to analyze the melody of Homrong Aiyaret
song using the Saw U. The research finding wvere :

1. The Saw U is Thai string instrument. the\ method of
playing produced an amusing, provoking and teasing melody which
was enjoyable. The notes range from the beginning of the first”
string (sai-nai) at "Do" to the end of the second string (sai-nok)
which ends with "Re". The Séw U is one of the instruments of Thai
classical bands. ; Wong-kruang-sai band, Wong-kruang-sai-prasom

‘band, Wong-kruang-sai-pi-java band, Wong-mahory band,
Wong-piphat-mai-nuam band and Wong piphat-duk-dam-ban band.

2. The Homrong Aivaret song has three variations which are
controlled by the na-tap-phrop-kai. There are four units and
twenty na-tap as follows : the first unit has there na-tap, the

second unit has four na-tap, the third unit has seven na-tap and

the fourth has six na-tap. Homrong Aivaret song was composed by



Mt. Choi Sunthonwatin. He composed this piece by revising the
Aiyaret-chu-nga-songchan song which was an original song‘of the
Ayuthaya period. He introduced the overture (Homrong-sepha) in thé
Wong piphat of Phraya Jirayumontri (Niam) in the King Rama the
Fifth period.

3. The melody of Homrong Aiyaret always ends with 6n five
notes ; Do, Re, Mi, Sol, La and the sub-government sound. There
was the "Ti" note in unit three and na-tap number seven.

4. The melody of Homrong Aivaret when played by different
musicians varied. However by comparing each of the melodies we
find foﬁr semilarities :

4.1 the melodies were.the same style.

4.2 the melodies were the same style but varied in the
level of sound.

4,3 the melodies beginning sound was the same but
differeﬁt from the note ending.

4.4 the melodies beginning sound varied but the ending

-

was the same.



