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Methodologies for Teaching the Art Courses : Traditional and Contemporary
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Abstract

The arts is a science that has methodologies involved with traditions and
contemporary. The tradition is a trend derived from generations to generations. Its
contents and methods are close to nature reflecting beautiful details as well as sense in
mind. The contemporary, on the other hand, utilizes technologies in order to synthesize
knowledge and methods for beauty, paces and convenience.Both teaching methods are
equally significant. Depending on instructors, how to apply both of them in order to
create valuable ways of life in current global society.
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