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Route of Contemporary Art in Concept “Postmodernism”
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Abstract

Abstract expressionism in America was established and declared in self
experience free expression in art for art theory in modern art to end the movement in
modern art began the concept and format to anti modernism style. After 1960 A.D.,
many groups of artists refused modern art for merchandise and defined in art exhibition
room to conceive the quotient arts to conceal at part of society, be republic activity in life
means of masses.
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