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Publisher’s Preface

Mural paintings are not only of extreme value in aesthetic studies, but also present vignetts reflecting historical
events and the social life, culture, and customs of a particular people.

Numerous nations in the world are deeply concerned over their own fast-fading mural paintings.Tremendous
efforts must be made to conserve them. In Thailand there are considerably more mural paintings than in many other
countries; these can be found on the walls of religious edifices, such as assembly halls and ordination halls. Regrettably
Thailand’s paintings are on the verge of total disappearance because of natural causes, such as humidity and rain,
and human actions stemming from ignorance.

It seems that these days many Thais as well are deeply concerned over the conservation of their national art
treasures. Since by their nature mural paintings are very delicate and deteriorate easily. It is more urgent to do something
to conserve them than any other forms of art treasures. About twenty years ago the murals in the ordination
hall at Wat Sang Krachai in Thonburi were in fairly good condition. Lately the condition of the murals had deteriorated
almost beyond renovation, and finally the walls were whitewashed by the wat authorities, which lamentably brought
about the total destruction of the mural paintings. This is but one example of how the national heritage is disappearing.
In short, the murals are extremely vulnerable to natural causes and thoughtless human intentions.

It is urgent to do something to prolong the life of the murals. Therefore Muang Boran Publishing House
decided to take colour slides of mural paintings in various wats. These slides can hardly last longer than fifteen years.
Consequently the House has determined to publish these volumes in the Mural Paintings of Thailand Series, hoping
that they will be useful not only as compilations of beautiful murals, but also as the basis for further studies as well.

The Mural Paintings of Thailand Series of Muang Boran Publishing House is planned for twelve volumes.
The eleven volumes already published are on Wat Chong Nonsi, Wat Suwannaram, Wat Rachasittharam, Wat Yai
Intharam, Wat Thong Thammachat, the Buddhaisawan Chapel, Wat Phra Sing, Wat Dusidaram, Wat Mai Thepnimit
Wat Maha Phruttaram and Wat Matchimawat. The volumes in preparation are on Wat Yai Suwannaram which
is the last volume of the present series.

Muang Boran Publishing House
September, 1983
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Preface

The most outstanding Thai mural paintings date to the late Ayutthaya and the early Bangkok periods.
Those of the late Ayutthaya period can be found in Wat Chong Nonsi and Wat Phutthaisawan, and those of the
early Bangkok period are in Wat Rachasittharam, Wat Dusidaram, and etc. Each of the wats houses masterfully
beautiful murals in their own way.

As reflected in the murals, the Thais enjoyed prosperity and well-being during the late Ayutthaya period.
Originally the Thais were brave soldiers, but after a long prosperous time which lasted for many generations, the
Thais became easy-going. Unfortunately they could not defeat the invading Burmese who finally made the capital
of Ayutthaya devastated. The Burmise looted the capital and took every single valuable things away. The rest
was put on fire. After sometime of hardship, the Thais resumed their bravery and consolidated their forces.

During the reign of King Rama I the artistic works must have been created in the rehabilitation atmosphere.
To reinforce the armed forces, weapon making must have been prevalent. Probably most of the artists have just
left their weapons to return to their own profession of artistic creation. This is the reason why the murals during
the reign of King Rama I renders us the impressions of graceful bravery and boldness. Particularly the palaces depicted
on the wall of the Buddhaisawan Chapel in Bangkok National Museum are magnificent against red backgrounds.
Not only the palaces but also the composition of the bays is grandiose in scale. This is obviously different from
the murals of Wat Phutthaisawan in Ayutthaya, which are elaborate in the delicate and minute depictions. The
murals executed during the reign of King Rama I certainly are full of self-confidence and pride of the restoration
of the country, which are ubiquitously expressed in the murals.

During the first three reigns of the Bangkok period, Thailand became firmly established in every way,
and came to be in the assured peaceful atmosphere. The country became extremely prosperous. The economic
well being reflected in the murals are the sea-going trading vessels in the sea, well dressed people along the water-
courses and near the sea, and etc. Outstanding examples of the prosperous scenes can best be found in the murals
of the northern assembly hall of Wat Kalayanamit, of Wat Pho, and of Wat Suthat.

The Buddhist architectures erected during the reign of King Rama III are huge, such as those in Wat Phra
Chetuphon (Wat Pho) and Wat Suthat, which are graceful and overwhelmingly tall. Especially the door-panels of
the ordination hall in Wat Phra Chetuphon depict the scenes from the Ramakien in mother-of-pearl. The workman-
ship as seen here as well as in other wats, such as Wat Suwannaram, Wat Thong Thammachat, is extremely fine,
which accordingly deserves to be the highlight of the Bangkok period art.

Muang Boran Publishing House has already published the masterful murals dated to the reigns of King
Rama I and King Rama II. Even the murals of King Rama IV’s reign, particularly those in Wat Maha Phruttharam,
Wat Kanmatuyaram, Wat Bowonniwet, Wat Boromniwat, Wat Thong, and Wat Pao Rohit, have also been included
in the volumes published by the House.

Our readers who have closely been following the publications of the House might have been surprised to
find out that the murals during the time of King Rama IV contain the tremendously imposing Western art and culture.
Not only the Western culture but also the political power of the Western countries was extremely inflicting. Accepting
the Western culture was probably the most wise contemporary policy as King Rama IV did. The king tried to
modernize Thailand in every aspects including the military affairs, construction of the Western style buildings,
adaptation of the European customs, and the encouragement of artistic works of the Western style. Mural paintings
at that time were not exceptions. Khrua In Khong was the most outstanding muralists who employed the Western
painting techniques in the traditional Thai mural execution. His significant achievements can be seen in the murals
of Wat Boromniwat and Wat Bowonniwet.

The outstanding mural characterisitics during the reign of King Rama IV can be summerized as follows:

The sense of perspective was employed; the objects in the foreground are larger, and the shadow of them
are darker than those in the background. Another distinctive feature of the murals is that the landscape is frequently
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depicted in various areas. As for the buildings, Western structures are ubiquitously arranged in the fantastic atmosphere
painted in dark hues of various colours. The male figures are also Western, wearing long trousers and the shirts
similar to the uniform of the American soldiers of the time. The female figures are depicted in long inflated skirts
of the Western ladies.

The murals in Wat Bowonniwet and Wat Boromniwat painted by Khrua In Khong were to follow the
king’s order in depicting the exotic Western cities. The king’s intension was probably to stimulate his subjects to
have similar advancement of the Western society. This was probably to warn the people that, if they did not work
hard enough, they might be subjugated by the Western people of the advanced technology and civilization.

Because the murals were executed on the walls of the Buddhist ordination halls the theme was to be Buddhis-
tic. Khrua In Khong again was outstanding in adapting the Western depictions to paint the Buddhist parables, offering
the viewer the teachings of the Buddha. Each of the depictions of the parables has its own matching caption to guide
the viewer for an easier understanding.

The murals in Wat Thong, near Wat Pao Rohit, are also to depict the Buddhist parables employing the
scenes from the Jataka tales. These murals are executed with the sense of perspective, having the horizontal lines
and the vanishing points. The muralists of Wat Thong well understood the different atmosphere according to the
distance.

While the muralists in Bangkok tried to find the best technique for the traditional mural paintings, and
achieved the most appropriate mural technique adapting the Western painting technique, there still were some muralists
who faithfully followed the conventional style. These conventional muralists favourably employed bright red, green
and yellow, painted with the powder pigments imported from China as well as from Europe. These bright colours
were also used to renovate the murals of the Ayutthaya period, such as in Wat Khongkharam in Ratchaburi province,
in Wat Khien in Angthong, and in some other wats in Bangkok.

The most outstanding murals among all can be found in Wat Matchimawat, Songkhla province in the
south, in its bright colours, its outstanding compositions of the opposition and transition, the mass intricately arranged
with the principal and the subordinates, and with its accents and contrasts in colours.

The walls of the ordination hall in Wat Matchimawat are beautifully painted in bright colours, as beautiful
as if the heavenly scenes have been represented on the walls. When Mr. Chawalit Sreumprungsukh, the Thai artist
working in Holland among the modern Western painters, saw the murals in Wat Matchimawat, he was too fascinated
to utter a word. When he was recovered from the charm, he said that the murals were different from those in other
wats which had composition in dark colours, and thus much less impressive. By contrast, the murals in Wat Matchi-
mawat are intricately painted in bright colours containing all the artistic values. The first impression of the murals
was very profound and grandiose, similar to the impression of the paintings of the Renaissance period, which are
widely known for their excellent quality. To quote the comment of the above-mentioned Thai artist in the Western
world is to give an idea how significant the murals in Wat Matchimawat are, hoping to give some appreciation guide-
lines to the viewers. It is probably true that most of us do not have the systematized knowledge of the various theories
on art appreciation. However, it is also probably true that we have our own innate aesthetic sense, and this is
good enough to appreciate the murals.

To understand the various theories on art is necessary to properly appreciate the great artistic works, to
classify them according to the systems and categories: But just to have some aesthetic emotion, the bear eyes of
an ordinary person are good enough. It is not always necessary to try hard with being well equipped with all the
theories of art and art appreciation to properly appreciate art.

No Na Pak Nam
September, 1983
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The masterful mural paintings of Wat Matchimawat can be found on the wall above

the windows which are executed against dark backgrounds as seen in this one.

Here the traditional zig-zag line is painted like the flowing ribbon.

Inside this outline the background is bright red making the exquisitely painted prasat and the enclosure outstand.
Above the buildings the celestial palace is depicted in the middle of the white and blue clouds.

In the lower area, the ordinary houses, hills and villagers are arranged in good proportion.

The muralist must have mastered the technique of composition as well as

the colour scheme, which can very well be testified by this mural bay.









| (S

AE233
I STy

FTL VALY
_mmwwmuumﬂunw_




FHRARE Y] AR AR RER
.::.m. ‘______._-_“a. :

4
1 ﬂ_ :.? '
AR

Wi

“ EEEEEEEES




LA

amGadunwau lunza vivdgwiaanniianan T
gandsramdusng uyyivnar 4

g < 2 W <
uaz lumvy (Wuniwiiidsza=nd Inafiviga mnile

A sailing ship is beautifully depicted in the middle of the bay.

Two flying kites can also be seen over the tree tops.

The finial of the palace in the foreground is in prang-style of the time

of King Rama 1V. The hills on the right are equally master ful and realistic.
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The theatrical performance in the courtyard is the theme depicted in this bay.

The court ladies, old and young alike, in beauti ful dresses are seated in the pavilion and
are attentively watching the play. The servants are seated on the ground.

Most of them are facing the theatre. The Thai orchestra is painted on the lower right.
Actually this mural bay is the historical record in the form of illustration.
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The cremation of the Buddha is the

theme of this bay. The roval crematorium

with its red interior is abundantly gilded and
magnificently stands out against a dark background.
The dark background renders moaning atmosphere.
In the foreground the theatrical performances
are going on. Various groups of the peaple

are harmaniously arranged along the curving citywalls,
On the whole this particular mural bay is
masterful in various aspects such as the

composition, the colour combination, and etc.
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The ground in this bav is dary red, which

eventually makes ‘he people and

the buildings stand owt.  The roof-tiles o the left

are orange while the roof of the ordinary house
on the right is red. The mural elements

are excuted according to the bird's eve view.
Some of the ladies wear red strip of cloth

over thelr breasts. A young boy with a top knot
standing at the entrance of the house in the middle
wears golden ornaments, demonsirating

the prasperity during the reign of King Rama I'V.
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This mural bay depicts

the magnificent palace near the river.
The opposition of the palace

buildings aligned vertically consti tutes

an excellent mural composition with

the transition of the depiction

of the people seated horizontally

across the bay. Everything in

the whole bay is magnificently depicted.
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This area depicts the every-day-life scene of ordinary people.
Jujaka holding the hand of his young wife Amittada is seen

crossing the bridge. They are on their way home.

Children nearby the bridge are watching and pointing at them.

Two men on the boat under the bridge are also watching the couple.
In the foreground a house on the raft is depicted.

This mural bay is superlative in many ways,

such as the composition, the lively and telling depictions

of figures, and the harmonious colour combination.
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The episodes of the renunciation and

the floating the gold tray from the lifestory

of the Buddha are depicted in this bay.

On the lower left the palace of the Naga king

is elaborately depicted against the five-petalled
Sflower-like background which is painted red.

The figures scattered all around the bay standout
against the darkly painted trees and the ground.
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What is depicted on this bay Is an episode

from the Mahajanaka Jataka when Mahajanaka’s ship

is wrecked in the storm. It s interesting o notice that his ship is depicted
Western in style. The stormy sea seems realistic with its huge waves.
Not only the ship bur aiso the captain is Western._

The hills and the sky are realistically depicted, whereas the Goddess
Mani Mekhala and Mahajanaka are depicted as the traditional

Sigures like those in the traditional Thai dance drama.

In the foreground the trees and the walls are charmingly agreeable.
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This mural bay depicting the boxing match in front of the royal pavilion renders us an interesting account how a boxing match

once took place in the courtyard. This sort of sports used to be very popular among Thai people.

It is said that Phra Chao Sua, a king of Ayutthaya once disguised himself as a boxer, and participated in a match.

The interior of the palace is red, and some probably high ranking courtiers are seated in the royal pavilion.

In the pavilion on the right court ladies are seen seated and watching the match. The boxers in

dramatic match are depicted against the brownish red ground. Some watchers’ exitements are evident in the vivid and telling depiction.
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The bird’s eyeview of
the palace is magnificently
depicted in the bay.

Various architectural styles
are masterfully painted

in bright colours.
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The palace gate depicted in this area is similar to that of Wat Matchimawat,
which is typical of the time of King Rama IV. The muralist painted

the wall diagonally probably to break the monotomy and to

give the change in transition. On the upper right behind the gate

the low enclosure walls are in zig-zag lines. The soldiers depicted in

this bay are Westerners wearing a cap, long sleeve shirt in blue, and white
trousers. In the lower centre a Western soldier is walking

hand in hand with his wife who is in white flared skirt, and holds

a parasol. The wife holds the hand of their child. At the palace door a guard

in Western appearance and costume is standing.
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This scene of the Assault of
Mara in Wat Matchimawat

is vividly telling against

the red background.

The upper area above the zig-zag
line contains the depictions of
celestial beings against a

dark blue back ground.

They are depicted as if scared,
and are trying to escape.

The Buddha is seated under

the green Bodhi tree which is
charmingly outlined with several
layers of stylized flame-like halo.
On the right the water from
the Earth Goddess Dharani’s
hair disperses and scares

off the Mara’s army.

The episode on the lower

right of the bay thus is

the Defeat of Mara.

The scene of Mara’s

and its defeat

left attack on the lower

on the right constitute a
charming contrast.




Qv Q/ o

AAUYNUINGT

v S 0 1 1a T v
Fatiihudamun Minawdsnaeeysoineulay
a o g Y v
wudusasiugs deegaaraiiosduidinz Susenvemnzia
mwavar Jegtudunszersiumarsiuas siinay
=l £ = = = q o Y
unanwanuiimniie vsalsassuduaiizilsem fiald
q
vadansUgunna fisas Susenssaouusiia Gnode
o s Vs A I
woa) waziistmz Juanasaouungs Sadydimnnmiy
@ 0 o s 1Y < o
IAMNAYUBININIAT IV AWAD 1 NTUNTTOIUT A4 1AY
< o oo & v o A gy S oo d
@hnndaial uazlansaiuiinling “. Uil 11 wgumeaw
- 2 v £ioiia & oAy
(2476) audulylvinszuazsuiaisdinnne (Jusafias
1] v
Tovuiluedhad Hudonluglua Hilovhasanaii s lud
4 | o A& B, i o <
tarerls uaviuanazqalafitiosuudourislguenIng
[ Y a v =}
wazmwsr Uiy wiamedum sudeldinuiiy
- o £ v oy a4 & A a g
WeUNIUoIN VoA uvswiuduna wizdlse s
Aanvidiielnendn.....”?

Uy Q)
U3z iain
s o o a ad e qo gy, Y
uaRNImiaN N Bren “Taovaiiuns” Tasas
4 ' < ¢
muvevesadiirumaivegsimeulmy degnms
- 3 ] VY a = U €.
weveava (uraunine)® A IutsuGend1 “Ia
nans” aamaoaungesaulndunsithdum "lﬂﬂﬂﬂgwan
pumsysuslfdasalinoeei fmidulonnedmh
1o
o/ o Yo o
Tusyman 1 sening wet. 2338-2342 JduSa¥ms
= Y Yo a o
Woserwan(mszndunis—yapie) ldnmsysasijde-
[y 1Y 1 k3 a ¥
vsalSnownisunshislng wieudumsadgluma wagean
o X ) oy v v 2 g
minlsegaulvi wennniidilanunmdngrudinimiy
muuiszalanan ey taznsnnn neuassuuy
o 3y
wagAmIu (02) naanadiely e 2341
oo ol o )
lusymai 2 Swmail 3 521919 w.e. 2360-2375
w"mmm‘vmimmmmm (wszoidusma—Aouds) Toysoue
Uidwsahfimamioudnion wuaiamisdonynluaiu
(wiglastgn) Ao wizdiio 66 AuAs Wizgns 229 AUAS

52

Ao v
lay Wi Elﬂﬁi‘ill 97 ﬂl]ﬂi uan’mﬂu gai @Wi "lﬂillj;]ﬂfnﬂ

FY

so1h 8 q uaa”luwummaﬂmwamw a9l w.a.

A&

mmnmawmmUmﬂwwauaanmawwsaﬂm
¢ A

um wmmswmsn%aiuﬂmﬂmﬂﬁmumtﬂu MAs0e

u

2345°

s gnanidac
Tufyman 4 52w wA. 2394-2408 dduSesmms
Y a ay 3 o
W um( N nIFysAs -yaydad) Tahimslsulga
Uidwsaliamenssuninsalng ndeusuatienauaan
Yulmivaends sugluan mainsufSoy velasnszaoy
a v o/ °
M8 mnGaeel Fuuamlveszaly 404 udrderuma
v ¥ Ay v ¥ Y o g o g
aaeiiu sz ians 4 qu Muiluplumuang swily
[ 3 [ A d'o v | 14 ]
yanyavesyman 4 luvazimdwneairagluanla

The e

=3 vy vy [ XY Vv I3 =]
wizInauAMIEseMNa g Idiadedssmemiion
g A o o ¥
49U (W.A. 2402-2406) (@RUBENTAOIOATSUN T
Pk
> A Yo o - v
Tusymaf 5 dduSesivmisidlesaavar ($nszon

¥

Iwusti-ww) laysareluandy deadnllumiviyman

& o
1 (W.q1. 2338) niosnnegluammwnialnsunn udwsinlze
3. a 7 ST = o g
hiamsluwe. 2a28” Tusvezil Savroassunsise
Fonlvun Janaie uda
4 Y ¥ &) —cs
Tud) w.a. 2431 wizidniessuse NIVHUUIT IR —
¥ LYY Y o
lssa laadandaianaaazlssiu o Aniddu (Gondu
| v 4 & ISR =
NanRaazing) nsudasuretanaraniutaiydinnne
v = o4y o o
lla$1ﬁﬂ0uWﬂﬁﬁn1inﬂQTU’chm Fag1luatvsynian
1 (W.fl. 2338-2341) Wgnvinsdu o gluanln®
LYY A 9y @ v oA
Tumivsyman 6 wszesrlallsands 4 vnasidi-
= Y o oad Lo
NAVUTUNTZOITIUHAIFUAT WFONINIFMI T T
- - T -
UTANINTITINGT WITBITIWHDI INDIUN 17 FIVIAY
W.fl. 2460°
1 = = dl = <
aemlu w.a. 2482 WszmnwIgninu (Aoy edlw)
1Y v o o Yo ¥ v o an o
ﬁnmammwmmam"lmwmwmﬁuﬂ Az MIANN UM
gy mwmmammuwmuﬂﬁmuammm“aiuan‘luﬂﬁm—
uu1°wwrmmmfrmuumu%mmummnmuammmmﬂaﬂw



1
Tunadag dulngduvedimulusmiaawamazdmia

Tndifos

Q/
Tusuiagaay
a v owooa v o
molussnadaiydinng dsznouatelusiuinag
Ha ! am g A g«
aounlgummalssiamaniinaneaunls wenniuia
Yo ] o o
ez lasumahgasnunnedishiviaseu nsufathns
o o v g
TaiuanudidglelalsemadunzadonTunaanuly
= - SI{I o a ° o a1
inadenlmiulunsamudidydmivna
[ a v oo v ¥
w3zg luan wszqlugondalpinilundafiash vy
I a
Tmisznine w.et. 2394-2408 hiemsnselneg nedgneyu
v & 4 4 a oy S0 v Y o ¥
Aathuglamdeniumuugugs Inumauniuassumanaoy
< ¥ o o ¥ a
soU'2 tnnseunssgludailumngna 8 nan Masfien
< o dy d oy v P
asszuveudungriennnszglugaimneasisluiynman
1 35U WA, 2338-2341 Awszgludnuazwizlsziu
o - o g ady Yo
HuhimafiseeSuan  ansthninaosmsliivullgnaemy
v oA Y o < S
avan sudeuaumadyasiues
@ ¥ o o o
misnszgTuaamufinaz Jueonnasaz Suaniissy
b4 1y I~ a o ¥ =
auay 2 1 aanmiiluglawunimmn daveiaanuiie
A Y Y ¥ o o &
stz latimnamemuas 7 viu adaniduzdmimoeny
o £ & ¥ ¥
Usefuguuumin imilenseulszquasmitnatugujuiiu
g 4 o N S
Jlumiang aveziihuaseamnsvesiyniaf 4 1ules
o Y A = T =
vdsmmselngan 2 9u 3 du duaatuilaunlassen B
A ! @ o L s 4
wlafimdsunlszduiniimuazfunigsesiumnemilnun
Y o v °
wihfnlszneualsrerhlusza mamd uazunadoes
% v Y oo ¥ Y o &
(hifinaaza) asemelszaumiingune 2 annthiyuily
o Y oo 1Y |
yugulszaunszand mudifazTuseniugUnszninumsa
g YV v v 1 ¥ = [
widveudsuMsauImInazauna) dumuiiaziu
3| = g Y w YV ¥y v
anuzwizauninIwne N iureuasNAIBmMNIAZ Y
] [ (=] =
aunaauderiu  meluwsegluaalufineu 15w
Y o Y 7 Y ¥ o g
wihdumulunsaesmuiumwifutusiyeuduns
o3 = a
wszdsesmlunsegluan halssfnnssurvseou
(alabaster) UsziuisadunEiivhadns’® munan

4y v
punanh duwszrnsgimhulaeansing udardaliine
v @ 18 Y o ¥ a
adndalsunaTne mnannda ss ey, Yssiuguluyuun
mwadnAanguge winmlassunaroudisounsy
< a a v o
gludn hlszfnns suyugaualziu adnidunw
4 Y y v o A @ g
1599319192 M lvandusessuin
nse muuenvenulszgias uesniazes Tu
an  Uszdunnsnaiulssfnnssuassdifmuuuiu
Y v v 4
@nmIu) sgismudig-vnvesulszgnnuiu 53N
2 o A Y o Y Ao o v -
funlady Aemuiiaeziueen Goamdunnanellvnezde

o

= o dl A ¥ tY o
919509 Ao AN 1 tar 2 Dep1 MmN (Yaevin) @

N

& - A - k4 = @
3 ev1naN uazdaf 4 nenszd drumudinaz fuan

=n_

Y Wiy a Sy o o M oa 1 o
M 1 0 (ﬁ)ﬂﬂ‘) AIN 2 DOND AIN 3 ﬂ@ilﬂ'ﬂﬂl LHaza
40

=) Se

(]
og Uszhmnasutaaiiorsvsmnetanminlss i

AN fT yvoadu (Tantna) samdummwnludniinluady
o« o
1A

=)

&./1

Gﬁqlﬂ

q

1%
{ 4 y a
wiz3n1s Wuemslfmasuiud fedgioyfu
& E Y a qv la g |
gniugeaseguiialaveanssg ludouaduilug luaoin
4 v v o 4 0 o Yo ) v
nanlueiviyman 1 aewngga lasumsyenumuliulga
a o @ d Y o o UK
Auwsedmsumiluglossmen s whiuiumwadn izl
Py tadd
=~ 4 4 )
g snfsey duemszlmvasuiui neneu
a4 & Y A ] 1o 4 v
3. asegmuiirtniievewszgluan uaumduenmnegii
o o i g o
Tuafasanai 4 Wuermsnselne Ussdugedhluszm
) V= x 1Y o 1%
Ao lanmaysusIvilu w.a. 2496 dauaatiundanmss
o Y o o ¥ ¢ Y Y oa o &
ssum mndaneuduna 2 e muiaas Suesnitu
o Y v a Y < =] a 4
aounidj daumutiaes uanithiaoaasuminimnsuel
vy ¥ o dan o v o oa
mananfeyiladadutiudnsAinsdunany Sajyai-
17 ] v & o o a
NNA AR WA 2482"° dmsunusnyuazauansfiols
o 3 | [ pa
Tusadaguasnmsiaesan 9 dulngituvesinuluwn
° ° = ° @ o ¥
suneles suneafianse suneszlua uasnnimialng
1A
< g I & A 5 Ia o
181978 1Whieimsnedgoeiu aveghinaziueen
& L 1 o W
vosrnmmsifSogueaiunsyg ludaaiwuluaisiyma

53



] 3 v v ] o & ¥
N 4 Wuermsmdinmsada Aslounzsesniuuay
v v a o y o ¢ <)
A4 (arch) Sunnziluadnnaz Suan mihdamsaeuiuu
& & s o =
tuseamnnlszia exmsusnunedeuiiunmiasnssurh
miagmidnau S1uau 40 vh udazvilimlaaawssnose
do v = LY 1Y o [
oy uazivamuluvesiiaas Susenuazaz fuaniionusda
8 d o o 1  Aa &
Auwdeasumanewd 1sama g mwmatideuiulu w.a.
1Y v Y a % o &
2445 dalnnginsruudimuiine:ueen exmsndaiae
o Yo -
0 gauazlamhmsysazasdvglasmsnunmensufia
A 20
ihnse w.e. 2522
o =3 v
na laswszoan (vo'lasgnaumanszaomnar 1)
< I a A o & @ 1
Huomsnsalnenedgoelu pugmdmnssinlizdure
¢ v 4 e d
W luszan manad adrawe w.a. 2402 Taghirnian 4
o ¥
Tsand a4 Wadwlidudedialunsadanizgluee
4 v ¥ s 19, 1 KSR 5
msignszgluaanadaiuguauazeglunguimouna
5onnenselastgniiivelasnszeen® mmiuvelas
Ao g - Y - o 4 v -
finitluasigSonamamuniiy uazunsusnadnmuniia
Ay Yo = o
volasitlasunsufdevsallu w.e. 2514
. 4+ a
pgvan dhuermsnedgoeyu nsawuiddu mad
a 1= b 4 9 & o A
Fonhanauazihe fueimsnadiuluaisiynman
as+a o X g d o Y v
4 njiaundsiinoiiuinlssiuvemszianioswuse nau
4 = 4 d v oaooa
T lssd oA uda falsdiu N
& & v o A 4 o I
wonmile laniimeludadalilusiaamuou « ad

L -

1 A ad = o a =
Adn WU 0z NIoAsIUYIMTUAA ABUNANIVEINYI

o
=

Y o o 4
ninnednlumivisman 1 iazifouguesmswULIY
@ oo A A Y o o 4 1 v v
hdmlingnn ainlumisisnan 1 i uazauilseg
o o 4 v 3 v = y X
AMUNITATIEI19317 WAt 2493 HhuuudSameau a1
o ¥ v ow d
wnuveamsuihmsawmusngainluaisiyman 4 uade
V o
nlawanargly

) o/
snssudhmialunszglude
@ v oA o =
mismelunszgluaodadgiinne Wunmiasniu
@ Y v o
ehrnfadounauasveuaisvesunumnma laugamis
= o e | A &
apuuy Wowilunmmnslsz Ruaznen mwmaliReuy

54

Tuasuderrumsadadmszgluan dalsingdnusdd
Wounann “mt]ﬂ"li'nﬁaqaﬁﬂiw 1225 1lngy wyen”
(w.el. 2406) vumThnszalammmmsyse SamTamunz u
pon (Mdawszlszsu) AONMENAMINIATAF M
srzanfoududmszgluae 9lalmsysusljdevsalda
a1matasmnInInssurhmisndalng) dudonie w.a.
25142 Taumsnivguuesnsufimhng
avmuesmumdivaia 1w Sermalsidoutu
%mnisnohm?qmﬂ‘luWiquuanfﬂﬁm‘ﬁmamu Aoy
munAANan Wnslszia wazmwyuyy
mwnARAsAn Sounsta 10 1A azveees
nedupsanan nmnAEuSesnasy 13 fuef uazmelu
myananudasseanzsnuidadoueimeuihenanises
Jnfsomnanadaato: lssznoulinae Taommananmenil
wiouuumissznweshanazlszgseunssgluan
nmslsz 3R @ouaeuvesTNNAN FoRuiAaoy
uu‘uawawfﬁm'wa'lﬂi]sﬂmwmw‘qquﬁ!aat’jqﬂwﬁmaunu
Susoduiumunnning Sunmmiesidenieado
TavseunszgludaRauAnoIMAIMNINIMSETyWszam
yymngAvvgselan TsulSinmunazuanszusums
?nﬁwflé’fmwvmmJizﬁ“@mﬂé"nnw‘i’ﬁauwaimméamm
azaoul iy dvethdunane mwmsmmﬁﬁl%uuu

@

[T % > 4 v a P o ¥
rismuiieaz Juan aedulvguaiesliououuumianu

~

@ w o b4 v 19 [y [}
fraz Jusenswiumumivesta  marzdadiulngs

~

S Y A o | 4
Tourunszlsysuldauiaasuoen  LAMBINNINIY

v o oy [y o k4
Yszsmlunszgluanudsillavulufaas Suansiuthuduma
e 14 L 4
Fyas (nziaenuasvan) Jadoummmninegy Huumimu
a o o & ¥ v 4
fietmz Tuansuilumumhvewsslse s aniseonuuy

@ o w v A @ ae w ¥
mndsaunsoawlademioatummwnsilss Suwmisnu
a =l Vo ¥
Aoz 1adnaae

o ¥ =y o o
MsPeumwInsnaguumiid uiiaas Juaniia)

L
nammmmﬂaiuﬁmmmwumﬂmmm iN‘W’JﬂL'W"]ﬁ %.

1
IS

] ww“luvmﬁf'fﬂiw 2277 TﬂUﬂNuQQWH'ﬂﬁWS auaam‘utm



o s N mocr D v 34
dunmlasgll  Fenduduadtionnialy  Aaliiesan
o ) Y o o dl 1 a )4
nwganain laesnuuudmsunsslsenudgaaiiunes e
s @ V a o [ ;’
vunszvinas lumuiaae Suanduthuahiwesys uadem
Vo 4 ) Y o Y =
Tannisinasudienselszsulvduldauiisas Jusen
9 9 =3 o @ & o
e lvmniasnssushmialuduwussunszdsesmy
Mwmwgyy aeuuugavesrismilerdudumiiy
_ A
MuwuoInNg U MWMaNIn AN INeIss  Wouawe
o Y ~ 9 o kY] A =S 9/
wumismufisiviielauazaz fuan  SuNsA@IMWMHALLY
d g P 4 on A4 o £ Vol
nihumeunialusemmslizia Fallnngiunasaiang
@ o o Yo el s Ty
i dmSummmegnpmaslnuviieuas lantiesiumn
k4 o YV a o o o ey
sngeniamuiinas Tueen suithunmazianeunmssusy
e o &’, =2 o
MmI3nma Aniumwmwangy Bnseatummlsznevly
4 o o ¥ A @
Fesdinan dunmmmmpnpumisdinas Suandhnm
A 74 L. =)
MAUNWNIMAUATTURABT WISz Vil T auasier
Y- | 4 Qe A 1
suunlsznevlusemnalse faneuinswegegaou
ARG
nsasuman aminsnssudhmisgnesnuulagly
A = @ a o
woulvmamalaenssutluduls Tasmisseauveutuves
v g a ¥
wihamsaaiunmwnamasan  druseuunau iy
mansdseia
9
a A X 4 1 1
MANANANIAN IFoUDUNUNTEN I tlsey Lag
¥ @ 4 Y )
e Tasioumisas 1 509 spdunaduasian (um
o Y o) v '3 @ g < @
¥1d) Taldouvnaiu 13 fual veduldguaumi 119
v 3 A 'Y I3 o Y dw & &’ Ao @ L
TANEoY 2 AumNIINiY Nadnato s InNuRNIMiueY
o o al A ol n’dl o 9 =Y Y A
MImAuaeu wEuseanlinmilngavesmuiala o
0 o Y v ¥ o )
i matoinde lumishuinaz fuseniazauunga
v ¥ = -1 a o o
vowiaimunevilathinaduasmantfausinans S sadauin
v ¥ ¥ X o v ¥ a
gamisnudng uazindugaluneuunsiusivumisnuin
19 =4 ¥ A
aziuan szmiuhmwrahiignesnuuueialiszidenio
o Y 3 =
TudnvauzormsNoudie (Mwdinniin)
msmauneuvenmnslszia gneenuuvetail
o =: 9 o ¥ o
szumguiy udsziududuvgavesmivnufismiie

¥
a

AUANBUMEUNHININ YT Y WIZUMYTHNAVUNBY

o ¥ ¥ o ¥ a o o
Tan wgamismudns aemuumivnufirag uantumm
° o v ¥ o qy S v ¥
3wy mnudemumisnuiialanazndugauimiin
a o LY a
inaz fussnduiuaouniinszusuaniingg  senun
[ ) va o o o = Y 1
muaanangnesnuuulssamauiuemaieuanoyy
v v ¥ o o
Pty tazamsaseniuyldedivasdiduiusiunse
v ¥ a @ o 14
Uszaunenmwusnagegmisiufians fuanduiluau
v Y { & o
wihveanszlszsiu uazammNduganiendivense
dszsu
9 o $ o 9 ~
dwfunmwmwguyy Fadsuamzuunianung
a a a ¥ A dd w ¥V ooa
sHuan fistviiouaziiela Tauisumnnmeesnimuiinng—
o LA A @/
Fuan sudunmimminaa AuaszrunAeWINg tmzvil
a2 v v ¥ = ¥,
TlanazAmnaetumisiufisniionas1a®
B 7 n v b
ERNIBNTININALAOUYEIMNIATNITRFIMIM]
wszglude ssnuIniamwneand uaswnsuse Remagneen
v Y 3 [ = 14y
wuutemn IRoudny (NUTMNITN) LATNAULAE Y
Goslunuazgaveania NalinaszNoaaANUNAUNAUIURY
4 v Ay
T drummmwguudegaouuugavesninziGuaulag
1
v ¥ a 1Y
HeNINNINAVBINTIMLTIAR TUAN (ABUUUYBIAINING
Y W ¥y o 9 = o o
wagy) udaruasadigdmisauiines Jueensuiuaouay
am o o a g o
youmwynsszda uazhhueudvadufitusumisves
¥ o o a
wszlsgmudag lhumsihmeamuezanignsslszsuly
1
wizglumariues
/ L% { Yo a =
uyyAatz wihluaiviymad 4 a=lasudninani
a [ o v
arugtuuuvesdals Tauss suuuuaz Juaniv1nnn
v - v gy ¥a ) 1 12
48y Taommziasnssurhmisnlafadnariseda iy
n z 7 d
AenmezisulFiaanuaziaiisnmuuuas Suanvseuuuil
v = 1 dan Yo q ¥
Fonn “anasiaviidulde” Ju uanilamlvanaans
¥ a v = £y
wudszmdinudnlagamell mmlasnssushmismelu
v v a X o 4 dd = o
wizgluandadsdinnatidudiedamisiidgadansinm
- :’/ - 4 & o
HUULHUYDIIATAS TUNLUAARNFIT VDI NNTATATTY
@ ¥
wuusysowas SaulnFunineudu
) 3 9 1 o ! = g o v
ad1alsAmuinmndinasswenuluimia
awm  uasnuugHilersnasaauziuema 9 ndueuen

55



- [~ 1 [ ) [~ )
twnutluanariamanas liheziunmyana msuds
v
Mo Yszindl anmihuGeusuhqaq Auaasdeiamsssy
YDINQUTUMANDN LI NAMMIATATTVIT WO ABALNSN
Y a4 4 | o A vav 1
ihuanuuaugsiilingeginnludadiosaavar uanliie
9 o s
wansdaguiuuvesanazhamalala safudasnssushmia
M £ = w Vo a A
mulugluaadalntlgnna deeylnaiu uazaudsuyy
Tunalndifiesiu
[] =4 o a @ s = -3 Y
d wudntusesnssurhmiawusaulndunfaouau
Insnssurhsniameluwszqluaasadydinna  laddham
S 4 =
vimdy  anlvdlngifudadianuduanla suld
un dups vhaa dany #3er Fim uazda ualasdusoy
9 A ° & [y
U2 ANATOUIIVIIINA (tonality) meludnszgluane:
- & d Y o
pamthuBuasnamsedinma dumsaiisussnmanou
-4 s ) ] LY AQ
Vuihasns ssummusnadiudgidenes uazlae
i g Y S 1IN
mwizetgnzunmsmiuanuddyveanszwnsglide
4‘ =] a 1 9 1
ned uaznsslsenudatufadivgeudvin Iiiasuau
WAsNs10a
aa - ar o Py |
uA luansnssushwily  dnvazvestidimnng
Insnsawrhmimszgluaaimiginna  aunsousesn’a
fail
AAYBNIBWA=ANINA ADMSUAAININNAIWNANIIB
vumnReIty umwoaaduasyian fusininsuasiusl
o o ' Ag v 4P [
W3 wwuhmanlgne ewsuvenssnaduasswalnh
o a = 3 Y a4 Ay d
MuHsEAUMIA wilingte 5 A31 fie BuAuNeATNUES
J 4
wiznaduasaouyrnIvemy asunsingilszgweray
| A oA W 4 A =
il wazraszTunvsil daunilunreungnyynidioud uas
2 L. a w
Waugaaeuvumuseduunmmsidunaldugsn
A 9 b o Y o
wiensuaasmunasauvesiaglaiulaluam
Qs o~ QJ — .3 = o
weriueteRass sunAnTue wdosunuRadzas Tuan
HuUAIDE fethary Mwnaduasmnan aouunshual
9 Y]
mwinamasyvvinamgiasainaamuunvesnis uenn
3 9 9 Y o o 4 Y & 3
szudaImUmNYe W Ihud ISy sy N 1AuAY
R = y v ¥ Y & %
whlaonais  Wumsuaasmwansnamneanlvisiuns oy

56

o ¥V ¥ =y @
fumumnlunandvanu
gamiadenn wuavanumwiasnssurhmiauy
sysewazsauInduniaouau  amdasnssudmiimelunse
gluaodadydnnaduniw s §a Asvznananinlviiu
sz0z AnwaAnviennumnuesiagla udszithuszinniaile
4 . o
MWLBDLAUYUIU ( parallel perspective ) MafusTUY
" L J @ y
3 u@ uvuaguan Fuihoirdionmwuuuligasivmom
. o 26 ¥ [ | F4
(linear perspective)®® 9110151532 VUV AT oNINLLULIEY
° 3 ] =t I a 11 dl
vnuszmimnea q tunaviiavbineling o fla
VUi MUAN 9 ¥8EI0IMT ToutazMmiunins19da
Hhuduguunilaoe: higdwnmunndigasmom sy
) A 1 b a o 1A
wutiiysingedia luludasnssushmiwvai
[ 4
MrsuavALsEnaunIw
= @ -J o ¥ o
snssurmiainy e1vszdwuneenlaitu 2 dszian

] I8
MstUteInsznoumn

A
fo
° 1 d 4
1. Msmmuaisesnizneumnlaseidoeuluma
4 4 .
andaonssy (Fremsnszgluan) wesnndnszgluaa
9y o @ o o
Tlszgauiinas Susenuasiinaz Tuanmuag 2 14 wasmh
1 v ~ A vy o
amuiisinitonaslamuas 7 v (Queudaliznow)
° Y o & 4 o 0 ) Y 1 °
winlMiadeNmidossznnanulssguazmivny 91
o as J 1] a A g o o o v ¥
18 wila (piafyunia 4 e dedutuminfeadu) daiu
a @ A a a °
MwiainssushmilausoanavIAyIAnuAasYIRILYNA-
L4 -4 o 4
nUAIUUKITERY o il Ll liyianiseafen
N 4 57
UALIMITIE199EE 2 1599 UBNMINHVBUUVEILNUYSEY
Y 1 w0 ¥a A od o 1 o
nazmheadanlafamsusnunmisingesnitu 2 dau
)
Tng) 9 amuuueu Fldmyvuaunisesnlszneusznng
= = X 4
mwynsisziRuaznmmmAnAnen  YennnlnNmMINeI-
o3| é A A 4 = [ ]
msmulunwszg luaaduglamdsurui Tmiilng « 4
a o ° o ¥ o o
mfa Mlensommuadiuuuvesmisdufiaas fuan
] [ v ¥
whesmlszneudmiumwininey wazdmuuveamisau
= o oy [] e 11 :rw o
Nz Tusaniuaouimszusumisnmg Naldutums
o w @ v
niuaNudIR YU ININRINEa1IAIY
o 1 A L3
2. Mymvuaientsznoumw Tasoduasmlsy—



noy (element) Mafady laun
do Y a
idudum nldtiey 2 nwufe@uFnumn tuuitula
Yy Y a a y ¥ y
saziduadoiuiiu mslidudumesldinmedmuuves
rfa Taolaalnmssnhammnwanaasinsse Jauoe
mwinsreuveanslsz3a uass Usingrasuumwnama
4 o
FIAN FIDYADUAIIVOINLI
45 = g
amaotdaonssuluntvinesings  anlsiam
9/ - v o
1hu @n tou qunlszg uazumuamuma mnaoilasnssy
1 A Yo 1 ¢ Y o a Y
wanfiuennnezlgmmuaisesntsenounmmiad dlant
w © o b4 Y
fammuamamssiazaouilumwade wwwuniimsly
mwandasnssudmiuniesilszaeummnegialluins
n3surnle
= ¥y 1 1o [l ¥ a = v
mws3suand launii Wu'll Tvatiu niogun 1y
E oo o o d
Radwmiuiesmlsyneunmiaz fvuamamsolias doui
Y G Yo wnd !
afuiu sz ladalasiawz lunmwnsisy iagsegaouuu
o o ot ¥8 o e P! 1 ¢
youly nazdalimslgontludimvuaaaufivaziion
a A 4 o
Usznevdnnelummwulnanmnansudunimmgmsellug-
e ¥
TussnnszuInaoynld
J = ¥ v o3 -4
amnguau singimsl¥nquausiasuiiuesn
A 1 [} @ a o
Uszneunm ddlisingueninluiasnssuing mnds
1 & 4 wye o vy
nanilszruladannmmwnsyszianeunszignlsnue
o o v 9 =
nsanspiusmnyiguumismudiamile wasmmnquau
gowsgmsrnwaglne  lumamsaniiionowsswaanse-
v ¥ A b4
wnsadsewszumygy vumisnuiela
¥ 1 - [ o y
momhnszan dulngvedasnssuchmis dnesly
o 3 &’ A
aominsgmudmsumsuanuiivnalugluuauey
d vy ¥ a A
Fathudramaludasnssulnounnsanlssun 18-19
aun? dmiunmiasnssurhmislunsegluaniaiyain
& 1A ¥ y o & 1 ¢
nathlsinghiimslymembnszaudmiuniesnlsenou
= a d ¥
Mz sz mmnslse Rnaznamndnan delanlse-
neufudnuaizsaolaonssuRe reginiionseuuuves
L & v vave o
mulszgmingn wennintimeminnszanudalydmiuiy
ATOUMNABUANTAVRIMNNANATIANENAIY

1Y o
Jausssu—amwanuiluey

a a da 4 y v o
farnssuihugdminatumeldamwinadevvesdnn
o 4 @
oAz NoUNs adoAUNINARANMFBLAL TR TITUANIY
v
hegveanqurulusaaiawesmsaiassanualniu
o o a Y =1 o o
uadmsunmaasnssuInesuihuuuugaund  Sutade
: ¥ a 2 oq V| A ] Aa
HULIRUANAY (uuag) Sanivshudeu luansolidas:
o { X o [
Tumsuaaseensthadun wonvnimwinsnssulnedauihy
[ o @ s a
dnvazuuumw-dydnual wienmauyd 39lereudaq
- 4 .
anmwiansssuanuyesemnlaunsa udndalideaumsney
e ; o
pgananideali’la lunilveusndeveandail
! 28 a
AQUUANA™ mwazasvsemmiszang launnm
v a6 &‘, o/ =
AYATIIMMWINIAIT 9 SaMmamnd s
) o a | 4 AY o o
Wudu sxligduuuimivey mwimahilvziidenidalums
annumeiansssunass inummsnudalz
9 & d d o ¥ ]
AWHINY MToMWAn WumwineIsununse
s szaeaumsnegithidnilszrouseslunm Hradivuesd
daszlumadoy wazaealdesuaivesnwla mwimail
¥ - 1 | a | | A 1
s zenens s saiamuunsn uaezligumlums
9 Y &4
AzNOUTMNWIAUTITULATAN VYD
v Ay Y v a N o
aan lanaiamaidn. uyudAalzvesdnsnssurimga
o . A a3
muluwszaluadedaiadining Wuwuuanasumanans
o 9 N 1Y
mwsanavagztoudanmdia Sausisu anuilueyg
vosnguauSmhmanmaiudwlng udluvazidorsu
o ¥ = a [9 5
AV UN IndeansndanInavens Tuandaiuninninn
Y Y . ' Y
Tuszazianiu 52N IaUsII NV 1IN Fadlunnaly
v1anentazilesaval
a 4 4 o v wy
ARANNIYFD  1MseIs1IRToudulaunmMNHNS

=

UseSRuaznandnan tswendinguanimivtennsmaun
wazlaarhenaumsmusin)szaudszauduymsmann
- 4 4 4 ~
Fatlnnure lUIToINUEITUAYUMING TN AABATUANNIYD

4 o = ¢ A a9 Y o o 20
MeITUMITUTH 82358 WI0MAMN ANMNLITI UeNIN
o a 4 y 1y A4 4 o ¢
fidaiafanurenesduegals wwseunvifulaemans
o o g vy d
nazmseguanansziudziiulaninmsaauninanfss

57



1y 1 A =1 4 g
naAed 1MUY 0anIUMSENUIY  Metinuneanuilu
an v o ¥ <t
fuvsnauazaianuiulelumsded  wennniiiingg
¥y o & A A o ¢ o g 4 o )
dndud wiedmaedud swiluanugedinsegona

o A 4 | Ko s A | ) )
N3zl Fnnusomaiidinadivavegauialagiiu

1 3 o

MITUAINIY  MHNITUAINIBYBIRAY. BIVTIUN

= ] [ ) o
somilu 3 nqulngfie aulne Iu nazaieziuan

g ) ¥
112 Tne dziinamuannhu Weaunial waznms
¥ y A ] 1 1 &
mwsthu stnumdumedmIngee luaiuae
] 9 v Y ~a
walsansziou Bhmated Prunsamalng dutlundjees
1 v )
higudeuiu uavudialufowmSenuaznuanunas
1 F4 +4 Y
yaulimudnuaz 13veuaae
1Y Y Y Y & 1y
mwremum weAmauratidmIngmanema
A 4! 3 - 1 1 ¥
5o FauSeurimunaniai q WeMaIUN ANV
g v a
@DUYUYTY AINIBUV3OMUINAIY e IULUATITUAIAY
& = Y £ o
uAvzdudouvugIInela  UNIRTIHuAId lu e
LRRVRGLY
MM MIUAINWVBINITLNAIOUUY AITAIN
o { o v
ANULANMIVBINIMSIARZIZAY Ihsingoradumnla
/ d“’

iy 4 npudal

] 1
=l =

1 H Y o
uuuinie Tdidenvudunies1a gorwune 19
¥ ¥ {
ToanszuurIoNanINed Urmael kvsousnaaIui
- 1 &
Asuy nmsmartvzlaingluminesnsy asvziuwan
nvslng
- A = ] )
wuunaes ldidenvueninlatasariumindassans

o =

t4 4 o
Mumaneniidimeel aawrnglasnaivdae

4‘!‘ I g | I:!l =) =
Iutunse i uﬂunauagmaﬂmmmq HIDUWNITTIVY

) 4 { o
NUINNTINAIBNTENT aaThunIestunve s nisedu
UAgINIUUVUTN

- 1 % dl | A =

HULNEIN LAIMIAMOLUUNADY LAYUINNE IV

= 9 P v ) = o

Ynnine asenanmeuuuiigdamens niwm adioaseay
v
UUNDAUIAI

AIWMNINTN 52119

H4 1 Y o
WUUNE  USRNIYAAIENIGTIY

Y v o A o oo
“Wu1ﬂﬁ'lU"Hll'JﬂlLﬂ‘IJWIJ'JﬂlLU‘iJulll]iWﬂg]ﬁlu:‘iﬂdiQ‘BTJE)UJ?ﬂu

58

Tunona W INMWUMBUNFIANLEAINATHAIN BULUTIA
y Yo a a - o ¥ 4
W' lasvenswannemSmluaioiy nmsivatiey
- | = A o
aadusnfemutlarsunuunzSuan
Y7991 MILUAIMIVBITINTU TIUTBNYUIIINAIN )
¥ v
Tuiia manariond Taseam 1aauaIuvNIN WoMmina
A y A T aa Y g Vv o
AuAUTBAMut@ennliFenynamudunszquegaumin
v ¥ a o
y12923unn - dlvgazuasmonairiiewsinu
FIWILUINANINILINAIN 9 FUNUTTAVUETD TN
v A & ¥
nnnudUasenmseniulunaniy Jinanusamenae
= A o) ] =y =] 1 =Y 5 =
nmdise autuwimin@use diundgeaiumdonyuoni
A | v | ' A Y & 9
ionqy yanszlilsames q aaeduln uaudeduganh
ELERY
1
PrsanLaznsaziay nudouladeaunsnnin
1 9 o [ 1 1 =~
wrsannazmiazian Piuiunann amlngzdunw
Usznovegaouarsvesmmunnsdizia  uasnamdyian
) 30 a | - 31
Wy azns wwlng Tvu 39 vu nszlinszues
amilaon sy Tnaregduuy eresmunsenlaiiy
3 HUUAIH
< { = .
uywisau Inenranan  dndvaituisoulneSui
& o e o o o Y
pniuge Melznu vasmandigiu wiemmdadiligiue
1 I~ I & M o l&’ dw
nipgziueIMInedgnodl ndinpnszle uenINl
» 7 %, A o v o oo ¥
FaliiTouunsuiauIunn®® esnniisuerdodus i
¥ 15 o & %
msrlahiidnasailudunisauuiay
< = ) a A 1 A o
amuuvay (Wueimanedgoedu lusniu ndaamnys
x 5 4 - .
nsziletavwiuuyunuueyii dluusneniazduios
I = =y d' =l o 1
awan wuanuANnouuuasly Wesdwar uemsey
DIAEYD I TUNE IR NSO UHAININITA
1 -4
amrsuyynziuan Tuadodymai 4 4liussadna
o A & e | oo sy o o -~
emisewthuanedeosny  ddlauuunnnwiniisduuis
wi® Msinglunmiasns sudmisdulngliugunlszg
P ¥ v o o YA ¥
o naznewiini 1anssezidivudisnussanqulingu
4 wu
Uszgarouasiernnulila uenaniidalideunsanan

v @ g o Y o do
ﬂ'JWuQﬂi‘JTJL‘Nﬁ’/‘HBQLﬂH')JﬂaUWﬁWfJWfN AYIUNUNIAN



@ a o @ a 4 v s
Tauiasdms uwazfaungniaieisin Faadaluas
@ ] =) & ] - e @ v
Synan 4 Teuthurimilauunmwmnslszia dnvaizaa

Ay |dl -
toutlulvauaunsimiiesaval

Y1) ) Yy 1% o & Y
gruwmuzuind vz lsnhaeae uthuiau

o ~ YN o a1 1iga
nMadeyas Feeldsailuommvmusdodulvg nafing

yva A 9 d ¥ v
V¥ Fa0u 9 BN WU 508 1@A0I AABATUNT LAZH
a4 oY A Yo lu a o
3o MUsingiinasensy ladmsuAumnmumanes
Ao a4 o 9 = 4o v oq s ¥ ;
wonnntifaliGedum slidsenuisedimiuladuauas
LY ° o v ad o
wauuaa—su Diaidadyandmsunszumngasd Sedum
= = a4 v R, o
Falavmnnaziuridumanomangia Tuvaziaeinun
s 3/ =
azJuanvylisenalWlumsi@unsia
¥ g P v A 1Y = ™

o Whisadivuhil 2 de Tulibznundim Tussus
Y 9 v Y 1
vundlfiawigsusunog lng

4 A Yo ¥ |
ase viemumy lduminneyuuedivg
P ¥ & o & o & | 1
Yuazana Wuda mhunduwiuzmaun danlng
¥y o
Wludnaans uenaniingalalunisdiinms
man3175 sngnunueys nunudy taze1)sil
Vo ] PO o A & a
asuninaand laun aulng audss Jusd dueidae
) ¥
amudmetdu Tulvg v sy wazveniluau
msAny1 Inmyenasuendoumitaoognainou

2 a 2 1 ¢ I v
uerastamstiounsany uadmIngaatuuie aya
v A q¥ o A 34 Ao = v w
widelFyammiens® vennnlidawumadsudisnys
Sunazsingy mudoimslunmiasnssusiiy uaou
1y ¥ (K o & ¥
winnulila - naashgaulusiniunszvanuauls

& 7 = o
AolapaveamEnaded aziiuveanan uadalaiiinig

¥ o
fAny19819n19v 19 U103

a5

9

mwansnssushmislunszg Tuaadmivdiinne 33
= af B v L, & A o )
winaeva Wouinluauaosymain 4 uauluanaans
4 S Y v a
manaefidoulusainsanmanmalawuwdsifuiasnssu
shenfan Sadaiaz iadmsidn Sariawngs Sauansdeguuy

=y Y é
fanssunaz Sausssuanueiuumanan wazluszoy
Y g A Yoo a A o a
panduiugaiis lesusninasausssunnaz Tuan
A a ar a I~ o
UsinganiwazuuuuTansssuas Suanegiuinaumnnly
= @ 4' 1 o a e
mwinsnssudhmia dedndugaihmuvensiu Tuvae
=) LY 1] =5l & o b4 o Gl 4! =y
werfuadouAgIlageainsn I 53 INUUUIUINLN
o o K3 Vg d v Y &
e ihios  daulwejsediumnininamdnuvaane
o 3y 4 g o ¥
Mmnise Fenelunenentazdiiesdsvan luraniu

59



1539550

1. dhewnsmauaay nasymsaauaa 7T Safahsvonondns 1N 1 (FUNH 9 NINATSAIANI, 2524) WU 690-692

2. U3ATIIAAWA, auAanIz s AiEs N smIs e, aenteias @ 3 (Wszuas : panT, 2505) WA 11-12 AMFUAIIA MR
mmm/mluamvnmﬂn 3 mnmsﬁnmﬂam‘luswm'ZﬂwuanysmtwuuuamnﬁWIwwmunﬂmfzuaan (ndanssilszpm) Judoniu il
wnsAniy 2406 suiiuyauaarlusynai ¢ uda

3. umﬂmuavaawmmaanwﬂvmwwnwamzmmym‘um (unauan) ivazdhondins uean (unaunsg) Tuaivsyman s

4. gaAnsy 1160 glu oduuzons  (nawmanniineg Auion Tumagunsesomu o Indivaina Funadiad Sininavvar
Fuari ¢ wgaInIgu 2521) M1 1

5. odunzlons, yi 2

6. onfuuzlony, mi; o

7. ofuuzlonz, 7 5

8. \Souduaiy, mi7 45

9. Soudvadu, mi 1

10, Jouduatu, mir 7

11. niuﬂm]mi‘lﬂzlsxmmmnsn/ﬂuTyﬂmﬂﬂw‘luummmwwmv751 (hlysraaud sy e oAl 10 dgurgu 2518 uasilss-
naTus1wieo miuny 8y 90 Aaui 136 Uil 21 NINGIAN WA 2518 Aauihuitartssana 10 Tiay g Tu viidd wina, “Tumraiaatv Iudindyain-
98” TheRRsAundonas® Saduna (ngumw 1 : nsudathng, 2525) mi 13

12. nmanum-uuTHN?umm/gmwmmxaTuaﬂun AR e 31 nINGIAN 2514

13. pAnIaINg luag m7mwfu57md9u‘lnﬂmumms.,ﬂsxﬁm'lz/nwnﬂmJuaanmmz/uﬂimﬂa uw"luuwni’vmmaxﬂi"wﬁ'u71/n7vﬁﬂ
au suihudundoes dulngjos wiiluahin Ginaes Fusuinnaeinlusininnszuniniogser uinauslng andae ingdn1aw a1 Foriu
Tfans Sunnduiuuiirthdn

-« I 4 o ~ ) fey V& v v AV < & & &
14. [uENﬂ'lﬂW?&‘!t?TUﬂﬂn W”ﬂf')\?‘"”?”ﬂ”ﬂﬂ/ﬂ'lﬂn 4 uas luyoiznam Wi&’é)\lﬁﬂ?ﬂlﬂﬂﬂﬂ?ﬂ\nﬂuﬂﬂﬂ i)\?”ﬁfllﬂﬂﬂﬂl‘l]ﬂ\l”?&’ﬂ\lﬂll/u

v v
v @

3z/un7mf°7g5nr'1"17m/539n°mm a4 g us lane Ty Tuoaasiann Jurlsegiiu 7u17~a~gu"un7uwavﬁ'n°n7u‘ImJ"luin ne 2439 glu
orduuzTuay, i 56

15. WiswnsgUnugau (alabaster) ihulssaunssuiingn udads winwusiuanad (Mandalay) dau ngfiurnsidedn
aurBsw Felugasyman 3 - Ausvniad 4 ‘Imlﬁngmimmvwmmfuyuuummﬂumz/ixﬂygw‘Ium?uz/mnﬂ'Inﬂnm wizszEm Jnmw
s tlﬂzﬂi;‘fﬂ"ﬁilﬂﬂﬂivHWWYIYEH???II RABAUNAD UMY IR WIzUAT 181 usinsstss ﬁw‘luws::aTuﬂmﬂwmmﬂﬂmmmdunuaau
uyuAyIsuuTTIANasdnyaAliauasanaz iy 39 Thhosivvasin g nmi

16. Hindd Aga, Soudy, mi 13 usTuduRnvavamsa 1 @ nsuwszeuda v Tududies 1 Ing ﬂ?mmaisnn 2

17. n‘%aqmmnu w7 14

18. g]?umaﬁywmwn 60-66 “lunaring ﬁﬂdi’ﬂﬂ?fzf7ﬁ'w7ur7ﬁﬁn“mwaavmm'qmﬁ Syainna” A SURRESUMAO IR YA
Yydanna,  (agunw v : nsuAang, 2525) i 88 uﬂ::f]mumu‘lu Hackin, Joseph and others, Asiatic Mythology, (London-
: George G. Harrap & Co,Ltd. 1963) p.p. 307-308

19. ovduuzlony, mi7 7

20. riafld Aga, Foudn, mir 15

21. ovdunzlong, wi1 10

60



22. ovduuzlony, w7 9

23. dufiaud? nmmm'mywammﬁwﬁﬂﬂ:iuﬂmf/uﬂunxwauﬁyn7mnwzmyuuumfm"mﬁmuﬂauax‘Iﬂ” uaznmAnaIgnaaniyy T

stouna ey TussAuuu AL A Y

24. ﬂswaxtﬁﬂmﬁ;ﬂoﬁyimnﬁuﬂthw%’?éuT*u'v?u Susn newiing, InsnssumINaanatavIdulLs, (ngunw 1 : tiavlym,
2522) w1 13-39

25. AasAadas (Cubism) nwiedeizmsnnmaays ?m/nnym::xnayuat/wanmﬂnman/uaﬂwsz/m/mmﬂ (hauiy WTudane

v
o

3 (Three dimensions)gswﬂwaﬂmwmm?u Aatl Wi mans136 Aadaaunsied (Wize19yNIMTIVEY, AIanTI0130, wila, AuNATIA
2 ngunK 1 @ YTTAYAnIN, 2515) w7 80-82

26. mmlmu?u Aailst wr]maﬁ %ﬂmyaumsm (ngunw -+ dinAunmelysa, 2525) ni 11

27. ‘luamnssu‘lnﬂsuwnﬁﬂmsiun 18-19 munﬂmr]mmnnmmw 3 aunslny awys wasisAnmay 16 A, Jaumng
anys o:ums‘hmwnmnimmmmmzwumnmaﬂwr'mmm:mmynmfsufm awnnszaginuitng ludnsnssuiuyeyse Jumas sl
5ﬂ5n55uuyus"wuTnﬁunfﬂauﬁ'u

28. Aaily Fulszady, Soudw, mi1 11

29. mﬁmem?u Aailsy Surlsasy, “Imsrzinmdnnasusl il Tuna lnsinsssialudn s dioalusa, 77 &, avui 1 (Fuarnu
2524-iu1pN 2525) M1 92-96

30. nmnsvanae ne luamidhuyysasy  Asosihuouyyaimden (ligaou) dnugazansna Tigauda semunav1diuds
Qarnreriun uiunszdy

31. ns.,Univyam]uﬂm/.,mmﬂaﬂamumwaw‘anmTUﬁm mmn?ﬁ"lmm nsed a1 wase m tuw T wasTidu mwm/ﬂng
(iunssiagagnas Fuiluarzsd mivA viasae liiiiamiten ywswirmelans o1z 200 wH. 4NAGEAN “Fran” 95700186ARNAN
T auid an/uiu, nUNm 4 o 200 Uy (ngumm 1 : TN, 2525) M 78-99

32. (wasyany 1IN 5771ywamqﬂuﬂwswn7an ¢ TAnsdviammagicAnunvanthaidngunm 1 11 ot Ingngunm +
AiauTumndunni AR e uasaa1nyIeyes gTu HAR TNIE UOSHINN WA, thulungamn o (ngunn 1 : g IavnIaiun1Ine1d,
2525) w1 72

33, AINTIVWATN, AUANT I nauNIZET, “AAdNAND” smsdohng, .16 atui 3 (ueon, 2515) w1 22

34. aymvagdn onTunndudian yan Yot uuiinia iy ke Renos i dariaynvosdurasonit yavaa Widoudavuin

FuAuA S luwnsmavudu Tnsginauazwizindniludu

61



VITUIYUNTY

AIINFIAN, AUHINTZINUSUIAIED NTUNTEN, “andu
audy” 1159157007 I 16 vl 3 Moy 2515)

w. o hmb ruuda), mivdayangunnys davanissy
InsnssuadoianInduns nganwe : duinfuviiies
Tusw, 2525

undhlssiusin, nsumity, ua “eamnumgarquud”
yssayasel edluRTnsy I IunA nans
Usednt wyundu don,ne. o wyiananes Suil
16 NQUIBU 2526

WirtsnyiaAaed, ausInsziusunedise 9wh asumszo,
ardududs 1@y 3, WITUAS : A3AN, 2502

“Tunaing ﬁaﬂfﬂqﬁﬁﬁm“luﬁﬁﬁﬁmmﬁmuuﬁwwa

VAN W IBARSANAN UMY FYRINT1a
nyamwe : nsuAmhng, 2525

Uniny@adlusd, aufmssumauadn nsunwsy, wzdgy
auTWEND1 NTANMUIIUAT © BITUTIRNMI, 2622

wlan avssn, @udamandadunn, wasues : thysndu,
2515

=S

Hard Hwiiauazuum waeia Uanlungunn 1 agammwa :

q

paensalumInedy, 2525

’
a

WNBANAUANIN NOINNTANTUAMIU TV Y5z IR dAN3

62

I8 ININT (AN 1 NTUNWA T NTUMIMAUI, 2524
UMMA, ¥HUATUATYIAN WITUAT 1 ATAM, 2511
Juzan Nelns dnINTINAING ANaYNYTIIN TYI NTANNA :

& = b4 Y o a A
guoduasuuarauanfalausssynodiealus,

2522
a =~ P & - o
fial Wixes, saanansd, Jdwwanisansnssusheniived Ine

@

9 a
ﬁ'lﬁﬂi'ﬁnﬁgﬂlllﬂum"lﬁﬂﬂiﬂﬁ

aana  wsuna,

v v O w o
WITUAST © WWQﬂud’JUi]"Iﬂﬂﬁ'JWi, 2502

dAatl Wazes, mannnid, daaunned maansg wazen
aUINUTYBY Lifa fuada 2 AJANNA : 13 TUHAY
a0U, 2515

failiy Sulsualy 3nImPumsw njamwa : dniniiudk
Woalusiny, 2525

oA 9LhEu ngumwy wla 200 1 AJINNA © UTINAT, 2525

auIng 13wANNa “uuuinnsiuazmsanmniasnisudh

wﬁ’ﬁﬂmmim” 1381361 IneabAa 03, ¥ 3
R 1 (n3ngian- FUNAN 2522)

oiind 59BuIAT (ATautsn YAy Tne Tuasibsynnan 4
9mdnanssuseily Anniinug Falmaasumiudia

=) @ Qe '3 = =i
munlunuaaadelseidmans  madmlusiuaa

@

Vanaing1dy urInerdsaaing w.a. 2525

riv LT



AameTunszg luao
The Ordination Hall

unsHUN
The Return to the City
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Temiya Jataka The Royal Six Reunited

UMFUNBIAN FNNUITIN UMY
Mahajanaka Jataka Sakka, The Great King
qITTUANBIAN QM5 3N3
Suwannasama Jataka The Children, Maddi
aoure
- The Monks’

UUIIFYIAN Barnisieian: AN UHINY

Nemirat Jataka Light Forest, Deep Forest
qutszmi gan
vlveoan ¢ v

Mahosadha Jataka Arrival at the Forest’s Edge,

/ |
MI04Y% 1 Religious Offerings Tiajes
a o @ '
NINAAYIAN ) [ MuUNUN
Bhuridatta Jataka . Giving Away
wizdissm
T'he Presiding
Buddha
JunnINsIAn Aumug
Canda Kumara Jataka Himavanta
UITNEIAN NAFUATTIAN ¢ NANI
Brohm Narada Jataka - Vessantara Jataka : Ten Boons

Jgsdusiaman
Vidhura Pandita Jataka

NDJ -

Note: Above the doors and the windows the lifestory of the Buddha is depicled.
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On the area between the doors and the windows are depicted
the episodes from the Dasajati Jataka Tales

Bay One Temiya Jataka (no illustration of the whole bay)
Centre-right: King Kasikarat, Queen Chanthathewi,

and Prince Temiya are seated in the

place in Pharannasi.

Trying to terrify Temiya with a huge

elephant.

Top: Temiya turns the chariot with one hand.

Lower-left:

Bay Two Mahajanaka Jataka

Top: Mani Mekhala, the sea-goddess helps Maha-
janaka from the wrecked ship, and carries him
to the couch in the mango garden in Mithila.
Right next to this the royal chariot stops in
front of Mahajanaka who is asleep.

Bottom: The marriage of Mahajanaka and Princess

Sivali of Mithila.

Bay Three Suwannasama Jataka

Bottom: King Pilayakkharat of Pharannasi shoots

an arrow at Suwannasama.

Centre-right: King Pilayakkharat confesses his fault
of killing Suwannasama to his blind parents
in their hermitage.

King Pilayakkharat and Suwannasama’s
blind parents are moaning at the Suwan-
nasama’s dead body.

Centre-left:

Bay Four Nemirat Jataka
Bottom: Matali, the celestial charioteer takes Nemi-
rat to the hell.
Top: Nemirat visits the heaven.

Bay Five Mahosodha Jataka
Centre-left: King Witheharat of Mithila listens to
the prediction from his four pandits
that a much wiser sage is soon to be born.
Centre: The armies of numerous countries headed
by the pandit called Kewat invade Mithila.
Lower-right: The marriage of King Witheharat and
the daughter of King Chulani in the
tunnel.
Mahosodha threatens King Chulani
with his sword.

Lower-left:

Bay Six Bhuridhatta Jataka
Lower-left: To catch Bhuridatta the Brahmin Alam-
phai recites magic chants, and fans the
fan with magic diagram.
Top: Brahmin Alamphai forces Bhuridatta to perform
acrobatic feats in front of the people at the market
in Pharannasi.

Bay Seven Canda Kumara Jataka
Indra descends from his heaven Tavatimsa to destroy
the offerings of Brahmanic ceremony in Bupphawadi.
Interestingly enough, the finial of the umbrella is
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Chinese in style, different from such depictions else-
where.

Bay Eight Brohm Narada Jataka (no illustration of the
whole bay)
Top: King Angkhati of Witheha visits a sage in the
deer park to enquire the right way to live.
Centre: Brohm Narada descends from the heaven ot
Brahma as Princess Ruja beseaches.

Bay Nine Vidhura Pandit Jataka
Centre-right: The chess-match between King Tha-
nanchai and the giant Punnakayak.
The King is protected by the goddess
on top of the palace.
Upper-left: Punnakayak takes Vidhura Pandit on
his magic horse, and on the left-most
Vidhura Pandit preaches the Dhamma
to the giant.

Bay Ten The Canto of Ten Blessings from the Vessantara
Jataka (no illustration of the the whole bay)
Top: Sakka (Indra) invites Queen Phusadi from the
Tavatimsa heaven to descend the world of man
to become the mother of Vessantara.

Bay Eleven The Canto of Himavanta Forest from the
Vessantara Jataka

Upper-right: Eight Brahmins from Kalinga come to
ask for the albino elephant of Vessantara.
Eight Brahmins ride on the albino
elephant to return to Kalinga.

Upper-left:

Bay Twelve The Canto of Giving Away from the Vessantara
Jataka
Lower-right: King Sanjaya, Queen Phusadi, Vessan-
tara and his wife Maddi, and their
children Kanha and Chali, all are sad
because Vessantara is tobedriven out
of the city.
Centre: Vessantara holds Chali, and Maddi, Kanha
while walking out of Sivi.
Upper-left: Vessantara and his family ride on the
royal chariot, and later Vessantara gives
it away to a man who asks for it.

Bay Thirteen The Canto of the Journey to Wongkot
Hill, and the Canto of Jujaka from the Vessantara Jataka

Centre-left: The king of Chetarat in his palace.

Upper-right: Vessantara and Maddi, Kanha and
Chali stay in a pavilion near the citygate
for one night and day.

Top: Vessantara and Maddi leave Chetarat.

Centre and Lower-left: Jujaka gets Amittada as his

wife.

Lower-right: Brahmins beat their wives. The wives
come to revenge Amittada because she
was the cause of their troubles. Their
husbands want them to be as good as



Amittada.

Lower-left: Jujaka enjoys the ransom money paid
by King Sanjaya in return of his two grand-

. Bay Fourteen The Canto of Light Forest, and the Canto
of Deep Forest from the Vessantara Jataka
Bottom: Jujaka comes to see the hunter Chetabutra,
but is stopped near the forest where Vessan-
tara stays. Jujaka tells a lie that he is a messen-
ger sent from Sivi.
Top: Jujaka visits the Rishi called Atchuta,and asks
the way to the Vessantara’s hermitage.

Bay Fifteen The Canto of Kumara, and the Canto of
Maddi from the Vessantara Jataka
Centre-left: Jujaka asks Vessantara for Kanha and
Chali.
Bottom: Kanha and Chali escape from the hermitage.
Lower-right: Vessantara calls his children who hide
near the pond.
Jujaka ties the hands of Vessantara’s
children, and walks out of the Wongkot
hill.
Upper-right: Maddi picks fruits for food.
Centre-right: Celestial beings disguised as the king-
lion, leopard and yellow tiger block
the way to stop Maddi from returning
home.

Upper-left:

Bay Sixteen The Canto of Sakka, and the Canto of the
Great Kings from the Vessantara Jataka

Upper-left: Vessantara pours water on the ground

in the gesture of offering Maddi to Sakka
who disguised as a Brahmin.
Bottom: Jujaka is attacked by the people of Sivi.
Lower-right: The people bring Kanha, Chali and Jujaka
to King Sanjaya.

children
SRR GIeH-

Centre: Chali leads the procession of King Sanjaya
to the Wongkot hill to bring Vessantara
home.

Bay Seventeen The Canto of the Royal Six Reunited
from the Vessantara Jataka (no illustration of the whole
bay)
Top: Vessantara and Maddi climb the hill in fear that
the enemy attacks them.
Centre: Six members of the royal family are happily
reunited. They are depicted swooning in

great rejoice.

Bay Eighteen The Canto of the Return to the City
from the Vessantara Jataka
Top :Six members of the royal family return to the
city.
Centre: Vessantara ascends the throne, and Sakka
has the rain of jewel fall.

On the area above the doors and windows are depicted
the episodes from the lifestory of the Buddha

North: From the episode when the celestial beings invite the Buddha
in the Dusita heaven to be born in the world of man, up to
the episode when Sujata offers food and the Buddha floats
the gold tray in the river.

West: The assault of Mara.

South: The meditation of the Buddha right after his enlightenment,
up to the cremation of the Buddha.

East: The distribution of the relics of the Buddha.
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The ordination hall of Wat Matchimawat,
which is rectangular in plan,

is in the typical Thai architectural style.

The hall is bordered by the low enclosure
walls which are in turn surrounded by

the iron fence. A couple of boundary
markers on the high base are placed

at the cardinal and the subcardinal points.
In the lower part between the piilars are
placed the stone slab in high relief depicting
the episodes from the Chinese classic

called the Three Kingdoms.

On the right of the ordination hall

stands the assembly hall,

and on the left (not included in this picture)
is the Sala Karnparien

which now is the Bhadrasi Museum,

containing the artifacts from the south.
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The Rishi pavilion was probably constructed during the reign of King Rama IV, The Chinese pagoda called ‘‘tha’’
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On the inner cornice boards, In the central part'is.contained the inscription
the Rishis in various yogic postures are painted. which gives the date of King Rama I.
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The front door of the ordination hall is flanked by Chinese door-guardian statues.
These Chinese stone sculptures came into Thailand as ballast in the Chinese trading junks
during the early Bangkok period, and favourably became the guardian statues of Thai wats.
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Wat Matchimawat

Wat Matchimawat was originally built by common
people during the late Ayutthaya period, and later was
promoted to a royal monastry of the third rank.

Wat Matchimawat is situated in the central part
of Songkhla, to the east of the Songkhla lake.  The
northern part of the temple compound meets with Song-
khro Pracha School, while the southern boundary of
the temple is adjacent to Wat Pho Pathamawas. The
western part of the temple faces to the Ramawithi road
and the eastern part, the Saiburi road. y

Wat Machimawat is one of the most important
wats in Songkhla province. When Prince Naris visited
the wat, he recorded the impression as follows: ‘...
When I went to Wat Matchimawat in the late afternoon
of May 11, 1933, the impression was that the wat is exqui-
sitely constructed. The murals in the ordination hall
were executed during the time of the Third Reign. The
mural technique is not extremely outstanding but the
result is good enough to attract the attention of the viewer.
On the upper part of the mural, the Pathamasambodhi,
the most favourite version of the lifestory of the Buddha
in Thailand, is depicted, which is surmounted with the
depiction of the celestial assembly above the zig-zag
lines which separate the two depictions of different
themes. In the lower part the Dasajati Jatakas are depicted.
The presiding Buddha image in the hall is made of white
stone. The stone carving technique is obviously of the
Thai workmanship...”’

History of the Temple

The former name of Wat Matchimawat was Wat
Yai Si Chan, after the name of the builder during the
late Ayutthaya period. At that time the wat was con-
structed in the middle of Songkhla (Laem Sai, meaning
sand peninsula). Later, this temple became favourably
called Wat Khlang by the townspeople.

The renovations of Wat Yai Si Chan have been
conducted all through the Bangkok period. During
the reign of King Rama I, from the year 1795 to 1799,
the governor of Songkhla called Chao Phraya
Inthakhiri-Bunhui conducted a conservation of the temple
in a large scale. He also constructed a new ordination
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hall and the Sala Karnparien, or the preaching hall.
Inscriptions in Chinese can also be found on a small
iron bell, on the base of stone pillars, and on the Chinese
style pagoda called ‘‘tha”’. These inscriptions give the
date of A.D. 1798.

During the following reigns of King Rama II and
I1I, from 1817 to 1832, the governor of Songkhla called
Phraya Wichienkhiri-Kienseng also conducted a conser-
vation in a small scale.

When they moved the city of Songkhla to the
eastern side of the lake, the governor called Phraya
Wichienkhiri-Bunsang had the temple have a renovation
in large scale, together with the construction of new
edifices, such as a new ordination hall, Sala Karnparien,
the scripture repository called Phra Chom, the Sala
Rishi, new monks’ quarters, and a belfry. He also had
the enclosure walls constructed in stone with the niches
over the four gateways bearing the crown motif
which is the insignia of King Rama IV. When the new
ordination hall was under construction King Rama IV
went to Songkhla (A.D. 1859-1863), and visited this
temple. At that time the temple was still called Wat
Yai Si Chan.

In the reign of King Rama V the incumbent governor
of Songkhla called Chao Phraya Wichienkhiri-Chom
renovated the old ordination hall which was originally
constructed in 1795 during the reign of King Rama I.
Because the hall became extremely deteriorated and
was beyond renovation, he decided to alter the building
into a new assembly hall. He finished this new assembly
hall in 1885. At this time this wat became known as
Wat Klang.

In 1888, Prince Wachirayanawaroros went to
Wat Klang and stayed in the Chinese style building
which was commonly called Khun Lamai Building
and conferred the name Wat Matchimawat on this temple.
He had the boundary markers of the old ordination
hall, constructed during the reign of King Rama I, removed
and planted around the new ordination hall.

During the reign of King Rama VI, the king up-
graded Wat Matchimawat to be a royal monastery of
the third rank, and conferred the royal name of Wat
Matchimawat Worawihan Phra Aram Luang on 17



August, 1917.

Later in 1939, the abbot of the wat called Phra
Thepwisutthikhun (Liam Alino) openned a library and
the museum called Bhadrasi towards the north of the
present ordination hall in the temple compound. This
museum conserves archaeological objects and artifacts
discovered in Songkhla province and from the neighbour-
ing areas.

Archaeological Edifices in the temple

compound.

In the compound of Wat Matchimawat stand
various buildings of archaeological significance. Some
of them were built at the time of original temple construc-
tion during the late Ayutthaya period, while others
have been constructed in later times. These buildings
have been renovated at different times all through the
periods. Recognizing the historical value of the temple
the Fine Arts Department decided to have this temple
as an archaeological site of national importance.

The Ordination Hall The present ordination
hall was built between the years of 1851 and 1865, in
brick and stucco. The hall is built on a high base in the
traditional Thai aichitectural style.. The plan of the
hall is rectangular. The boundary walls and the iron fence
surround the hall. The double boundary markers are
planted at the cardinal and subcardinal points of the
hall within the boundary walls. These markers had
probably been removed from the old ordination hall built
during the reign of King Rama I during the years of
1795 and 1798.

The hall and the presiding Buddha image face west,
so as to face the Songkhla lake which serves the most
convinient way to get to the temple. In front and at
the rear, two doorways are set into the wall. The doors
have the reliefed motif of a celestial being supported
by a monkey. On each sidewall seven windows are set
in. The window panels bear the carvings of a celestial
being holding a sword standing on the plinth. Above
the doorways and windows, niches are molded in stucco
depicting the crown which is the insignia of King

Rama IV.

The roof is two tiered and is divided into parts.
The roofends are decorated with the design of stylized
wing of bird.- The pillars in the round which supports
the roof are square in plan and is decorated with lotus
capitals. The roof supports are placed under the roof-
ends. The pediments are framed with the traditional
decorative elements called Chofa, Bai Raka, and Hang
Hong, and are decorated with the motive of Hindu
gods sculptured in stucco and studded with glass mosaic.
Strangely enough, the ordination hall does not have
the ceiling, and the inner sides of the pediments are molded
in stucco the same motif of the Rahu swallowing the
moon.

The presiding Buddha image in this hall is carved
in alabaster. The image is seated in the posture of folded legs
and is in the gesture of meditation. According to the legend
this image was first carved by a Thai artist, and later sent
to China for the final touch. The width from knee to
knee of the image is 55 cms. The image is enshrined on
the throne which has the canopy similar to the celestial
chariot in the imagination of the Thais.

Stone Slabs carved in High-relief Between
the pillars in the round which surround the walls of the
ordination hall, stone slabs with the carvings of Chinese
scenes in high relief on both sides are placed. The
scenes depicted are probably taken from the Chinese
classic called the Three Kingdoms (called in Thai
““Sam Kok’’).

Dvarapalas, or the Door-guardians The
Chinese door-guardian figures are placed at each side
of the doors, which makes eight statues in all. They
carry their attributes. The first two on the east hold a
weapon with a long handle, the tip of which has been
broken off. The third one holds a round perforated disc,
while the fourth has a sword in his hand. On the west,
the first guardian from the left holds a miniature Chinese
pagoda. The second, the third and the fourth ones
carry in their hands, the Chinese stringed musical instru-
ment, a large umbrella, and finally a snake, respectively.
These eight door-guardians are probably the lokapalas
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(guardians of the eight directions) blended with the celestial
beings in Taoism during the Tang and Sung dynasties.

The Assembly Hall The assembly hall is rec-
tangular in plan built in brick and covered with stucco
on a high base, towards the south of the ordination hall.
Originally this assembly hall was built as the ordination
hall during the reign of King Rama I. Later during the
reign of King Rama V when the building was in bad shape,
the hall was renovated and became to be used as an assem-
bly hall. The front pediment of the hall depicts the
five disciples of the Buddha, carved in wood.

Sala Karnparien, or the Preaching Hall
The hall is rectangular in plan, and is constructed in cement
to the north of the ordination hall. The original building
was constructed during the reign of King Rama IV in tradi-
tional Thai style with traditional roof decorations. Later
during the renovation in 1953, the hall was partially altered
which resulted the hall to be in ordinary Thai style with
simple triangular pediment. The pediment in the east
depicts the scene of the Buddha’s enlightenment, while
the one in the west carries the scene of the Great Departure
of Prince Siddhattha. Presently this hall is the Bhadrasi
museum which conserves the archaeological objects
and artifacts discovered in Songkhla province and the
provinces nearby.

Sala Rishi or Hermits’ Pavillion This pavilion
is built in brick and stucco, to the east of the Sala Karnpa-
rien and diagonally opposite the ordination hall. This
building, originally constructed during the reign of King
Rama IV, is in the typical Thai architectural style. The
hall is perforated with the arched doorways. The pediments
of this structure also depict the scenes from the lifestory
of the Buddha. The murals on the cornice board in the
hall depict forty yogic postures of the ascetics, each of
which is explained with captions in poetry. The inner
side of the pediments also contain the captions of the
formulae of remidies for various sickness and diseases.
Judging from the date given on the inner side of the eastern
pediment, the murals with their captions in the hall were
executed in 1902. In 1969, a large scale renovation of
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this hall was conducted by the Fine Arts Department.

Phra Chom Scripture Repository This scrip-
ture repository is also constructed in brick and stucco,
on top of a high base. The pediment is beautifully adorned
with traditional decorative elements of Chofa, Bai
Raka and Hang Hong.

This building was originally constructed in 1859
by the order of King Rama !V and thus became called
Phra Chom Scripture Repository after the name of the
king. He intended this building to be a model of the
ordination hall in the future, because most of the ordina-
tion hall at that time were built on a low base and thus
frequently inundated. The pediments of this scripture
repository have the depictions of the Suriya mandala
and the Chadra mandala respectively. The latest renovation
of the building took place in 1971.

Kuti Keng Chin Kuti Keng Chin is built in brick
and stucco in the style of a Chinese temple building,
and is sometimes called Khun Lamai’s Building. This
particular building was constructed in the reign of King
Rama IV, and when Prince Vajirayanavaroros visited
Wat Matchimawat, he stayed in this building.

In this temple compound, besides the above-men-
tioned buildings, other interesting structures can also be
found, such as the tha, Chinese pagoda, which contains
an inscription dated from the time of King Rama I, two
flag-posts made of stone in Chinese style and also con-
tain an inscription of King Rama I’s time, and finally
the niches of the gateways of the temple constructed in
about 1950 in a mixed style of the Western and Chinese
styles. These particular niches were constructed to replace
the deteriorated old ones which used to bear the crown
motif which is the insignia of King Rama IV.

The Mural Paintings in the Ordination
Hall

The entire walls of the ordination hall except the
lower part of the windows, are adorned with mural paint-
ings depicting the scenes from the lifestory, and the previous
lifestories of the Buddha. These murals were originally



painted at the time of the construction of the temple in
1863, as is written on the lower part of the eastern wall
behind the presiding Buddha image. Later when the
murals became deteriorated a large scale renovation
conducted by the Fine Arts Department took place, which
was completed in 1971.

The Stories Depicted and Their Positions
The themes depicted on the walls of the ordination hall
comprise the Dasajati Jatakas (the ten previous lifestories
of the Buddha), the lifestory of the Buddha, and the celes-
tial assembly. The ten previous lifestories of the Buddha
are depicted in the bays between the doors and the windows.
Among the ten previous lifestories of the Buddha, the
last or the tenth previous lifestory called Vessantara or
the Mahajataka is depicted in detail in its 13 cantos.
Short captions contained in each of the mural scenes
give a viewer what is depicted in each of the mural areas.

The lifestory of the Buddha is depicted on the
wall above the windows and below the zig-zag lines, above
which the celestial being are depicted, beginning with
the marriage of Prince Suddhothana and Princess Siri
Mahamaya and ending with the cremation of the Buddha
and the distribution of the relics.  Here again, under
each of the episodes the explanation is written, which
helps the viewer easily recognize the scenes. Particularly
the scene of Assault of Mara in this ordination hall is
depicted on the western wall opposite the presiding image
of the Buddha. In other temples, this scene can idioma-
tically be found on the eastern wall. This is probably because
the ordination hall in this temple faces west towards
the lake as mentioned above.

The celestial assembly depicted on the upper-most
part of the walls above the zig-zag lines comprises the
celestial beings and Vidhyadharas. They are not depicted
on the eastern wall, which depicts the cremation of the
Buddha and the distribution of the relics. The celestial
beings and the Vidhyadharas depicted on the northern
and southern walls above the zig-zag lines face the eastern
wall as if they are parts of the scene depicted on the eastern
wall. By contrast, the celestial beings depicted on the
upper-most part of the western wall are depicted as if
frightened by the attack of Mara and his army, and try

to escape into all directions, which compliments the
scene depicted below.

The Order of the Scenes Usually in the ordina-
tion halls in Thailand, the arrangement of the stories
depicted depends upon the available mural bays and areas,
which inturn depend upon the size and the dimension
of the hall itself.” In this particular ordination hall, in
the bays between the windows and the doors, the ten
previous lifestories of the Buddha is depicted, while in
the areas above the windows and the doors, the lifestory
of the Buddha is illustrated. Each previous lifestory
of the Buddha is depicted in one mural bay, except the
last one. This particular previous lifestory of the Buddha
is divided into 13 cantos, some of which are depicted in
one bay, while some bays contain the depiction of two
cantos at the same time.

The Temiya Jataka, the first of the ten previous
lifestories of the Buddha is depicted on the bay at the
right corner of the southern wall, and the following
Jataka tales are depicted one after another in its own
bay proceeding counter-clockwise up to the last bay on
the eastern wall. The northern and western walls are
totally allotted to the depictions of the 13 cantos of the
Vessantara Jataka, beginning with the canto of the Ten
Blessings at the corner of the northern wall, and ending
with the canto of Nakhon (Nakhon Kanta) on the last
bay on the western wall, also proceeding counter-clock-
wise.

The depiction of the lifestory of the Buddha above
the doors and windows is in the same fashion beginning
in the bay at the right corner of the northern wall, which
depicts the scene of the marriage of the Buddha’s parents
and proceeds counter-clockwise. The western wall is
totally given to the depiction of the Mara’s attack to
the Buddha at the time of his enlightenment. The rest
of the episodes is continued on the southern wall. Finally
the eastern wall is given to the depiction of the cremation
of the Buddha and the distribution of the relics.

The celestial assembly is depicted on the upper-
most parts of the western, northern, and southern walls.
Particularly the celestial beings depicted on the western
wall are not actually separated from the episode depicted
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below, but as taking part in the episode of the Mara’s
attack. They are depicted as if are frightened and are
trying to escape in all the directions. The celestial beings
depicted on the side walls uniformly face the eastern
wall, probably because they are meant to be parts of
the scene of the Buddha’s enlightenment.

The episodes from both the Dasajati Jataka
and the lifestory of the Buddha are arranged in the counter-
clockwise order, each beginning in different wall, probably
to avoid monotony. The celestial assembly is so depicted
as to begin at the centre of the uppermost area of the
western wall which depicts the Mara’s attack at the time
of the Buddha’s enlightenment. The celestial beings
depicted on the side walls face the presiding image of
the Buddha.

The Art Style of the Murals With the strong
impact of the Western culture and art during the reign
of King Rama IV, a new school of mural painting conse-
quently occurred with the newly introduced technique
of chiaroscuro and perspective. This new school of
mural painting is commonly called the school of Khrua In
Khong. However, judging from the mural paintings in
Wat Matchimawat, this new phenomenon did not
actually very much discourage the traditional school of
mural art. The mural paintings in the ordination hall
of Wat Matchimawat are outstanding examples displaying
the traditional mural arrangement and the traditional
technique of mural execution of the late Ayutthaya
and the early Bangkok periods.

Although Wat Matchimawat is situated in Songkhla
province in the south, the murals contained in its ordina-
tion hall are central in style. This can be seen in details
of the mural elements including the figures, their costumes,
the cultural aspects illustrated, the houses depicted along
the water-courses, all of which reflects the culture of
central Thailand. On the other hand the murals in the
ordination hall of Wat Pho Pathamawat which stands
adjacent to it although exected contemporaneously, have
various local characteristics of the south. The reason
why the murals in Wat Matchimawat bear strong central
characteristics is probably because they might have been
exected by the artists from the capital, or the execution

76

might have been supervised by the masters from the
central part.

The Colours As it had been with the murals of
the early Bangkok period, the colours also play an
important role in the murals in the ordination hall of
Wat Matchimawat. The colours applied here are clear,
which include red, brown, blue, green, grey and black.
The colours which dominate the atmosphere in general
of the ordination hall are dark red and brown, which
eventually make the ordination hall settled and awesome.
This particular colour scheme constitues an effect of contrast
with the gilded areas in the murals. Consequently, this
makes the gilded Buddha images stand out against
such backgrounds. This also makes the presiding image
of the Buddha carved in alabaster look more prominant
and auspicious against the wall painted in profound
colours.

The Dimensions Expressed in the Murals
‘The dimensions expressed in the murals of Wat Matchima-
wat can be divided and explained as follows:

The Dimension of Time and Space One
particular depiction is repeated in several episodes. In
the bays which depicts the canto of Kumara and that
of Maddi from the Vessantara Jataka, the same hermitage
of Vessantara in the forest is repeated as the background.
The depiction of his daughter called Kanl'a and his son
called Chali is similarly repeated five times, beginning
with the scene of Jujaka begging at the Vessantara’s
hermitage, near the gate in escaping, near the lake
called Bokkharani, when they are beaten by Jujaka,
and finally on the left of the bay when walking with
Jujaka.

The depiction of various sides of a certain object
at one time, which is not naturallistic, is similar to the
paintings of cubism. This can be found in the bay depict-
ing the canto of Nakhon from the Vessantara Jataka.
Here, the huge three sided prasat is depicted in the middle
of the day. Not only the front of the middle one but
also the frontal views of the two side projections are
also depicted simultaneously.



The Dimension of Perspective Similarly to
the murals in the style of the late Ayuithaya and the
early Bangkok periods, the trial of the perspective can
be seen in the murals of the ordination hall. The muralists
attempted to represent the distance and the depth or
the thickness of an object or a structure with the under-
standing of the parallel perspective which differs from
the Western perspective called linear perspective with
the vanishing point. According to the idea of the parallel
perspective, a certain object, whenever represented, is
the same in size. The sides of structures, watchtowers
and citywalls are arranged in parallel fashion, and they
do not disappear at the vanishing point. Such under-
standing of parallel perspective can ubiquitously be seen
in the murals of this ordination hall.

The Classification of the Mural Elements
The mural elements can be divided into two; according
to the structural limitation of the building which contains
the mural, and according to the elements depicted.

1. The division of mural elements according to
the structural parts of the building which contains the
murals. In the case of the ordination hall in Wat Matchi-
mawat, there are 18 mural bays in between the windows
and the doors. These bays bear the depictions from
the Dasajati Jataka stories, which number ten. Probably
to fill up the rest of the bays the scenes from the Vessantara
Jataka have been depicted in nine bays.  The Vessantara
Jataka is composed of 13 cantos, and thisis why some
mural bays are allotted for two cantos at the same time.

The walls are horizontally divided into two layers,
the lower and the upper. On the upper part above the
windows and the doors, the lifestory of the Buddha
and the celestial assembly are depicted, except on the
upper wall of the east which depicts the cremation of
the Buddha and the distribution of the relics.

2. The division of the murals according to the
elements depicted. The zig-zag lines depicted in the
ordination hall are in two different types. The ones with
the sharp pointed ups and downs, and the milder ones
similar to the flowing ribbon. Anyway the zig-zag lines
employed in the upper part of the bay in this hall are
the border between the areas depicting the scene from

the lifestory of the Buddha, and that allotted for the
celestial assembly.

The architectural depictions found in the murals
of the ordination hall are prasats, houses, multi-storeyed
buildings, watchtowers, gateways and citywalls. These
architectural depictions, besides can be divided as the
mural elements, can also be helpful to tell the episode,
and where that particular episode takes place.

The landscapes such as the watercourses, trees,
rocks and hills are also painted to tell the episode and
to illustrate its settings.. The excellent example of this
can be found in the upper part of the walls, and in the
bay depicting the Mahosodha Jataka, particularly in
the area which depicts the tunnel where the story takes
place.

A group of people is also painted to devide the
mural areas. This can seldom be found in Thai murals.
This particular devine can be found on the northern
wall in the area which depicts the ploughing ceremony
of King Suddhodana surrounded with the people. This
device can also be found in the bay depicting the boxing
match on the southern wall which depicts the cremation
of the Buddha and the distribution of the relics.

The narrow strip containing the depictions of floral
and vegetal motifs, is painted to mark the border between
the upper part of the windows and the bays between
the windows. This narrow strip has been in use since
the 13th century onward. Marking the border with such
strip is harmonious with the mural division according
to the architectural appearace of the hall. These strips
are also employed to mark the lower border of the bays
between the windows.

The Cultural and the Social Conditions
Reflected in the Murals.

In general, art has always been strongly influenced
by the social circumstances, and that is why art inevitably
reflects the beliefs and the culture of its contemporaneous
society. But the mural paintings of Thailand are excep-
tional; they have faithfully followed the mural tradition,
and the artists restrained themselves from realizing their
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artistic imaginations. Besides, Thai mural paintings are
symbolic in nature to teach Buddhism. Therefore they
are not supposed to directly or mainly reflect the
mundane beliefs of the time. The mundane scenes are
usually depicted at the obscure corners and unimportant
areas of the walls.

The Group of People The imaginative depic-
tions in Thai murals include the figures such as royal
personages, celestial beings, and the architectural depic-
tions such as the palace buildings and heavenly pavilions,
whose shapes have been fixedly established. Thus they
are extremely limited for the artists to represent their
temporary cultural characteristics in them. [t is also
true that these imaginative depictions carry the refined
artistic beauties which have been achieved through a
long period of time.

Ordinary people including villagers and slaves
are also depicted here ane there in the murals. In such
depictions artists can freely include their emotions. They
usually are not as finely painted as the above-mentioned
depictions, but their meaning in reflecting the culture
of the ordinary people and beliefs is emmense.

The murals in the ordination hall of Wat Matchima-
wat belong to the central school. Therefore, in general,
they reflect the life, culture and social conditions of
the riverside people of central Thailand. They could
not help but also reflect the Western artistic influence
which was strongly imposing at the time. The Chinese
influence was also evident at that time in Bangkok as
well as in the Songkhla area.

Religious Beliefs Judging from the lifestory
of the Buddha and the Dasajati Jataka tales depicted in the
murals, the people in the region believed in Buddhism
as well as Brahmanism. They have many common features
in belief such as the Dhamma (the Law), the law of cause
and effect, the belief of the hell and heaven, and the
transmigration of lives. Some areas of the murals also
carry the scenes of indigenous superstition depicting
the amulets and mystic diagrams worn by the figures.
They are thought to be invulnerable against weapons.
Some people are seen wearing mangalas in their heads
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depicted in the war scenes, or in boxing matches probably
to assure their victory. Some of them wear a vest with
the yantra drawn on it, which was believed to protect
themselves against any possible danger. This superstition
still survives among the people in Thailand.

Costumes Judging from the costumes depicted, we
can distinguish three different groups of people: the
Thais, the Chinese and the Westerners.

The Thai People The Thai people depicted in the
murals include common people, merchants and soldiers.

In general men are depicted without shirts showing
the upper part of the body bare. On the lower part of
their body they wear the Thai style trousers fastened
by a belt made of a long strip of cloth. The hair is worn
in crew-cut. Women are seen wearing a narrow strip
of cloth worn diagonally across the chest, or vertically
to cover the breasts. The hair is worn in wing-like fashion
with sideburns. They also wear long skirts pleated in
front.

The merchants are depicted on their boats on the
canals. The male merchants are depicted in long trousers
and in long sleeved shirts wearing hats made of bamboo
strips and palm leaves. The female merchants wear a
long skirt with pleats in front and long sleeve shirt with
the standing colar. Sometimes they are also seen wearing
a strip of cloth worn diagonally across the chest over
the shirt. They also wear a similar hat with that of the
male merchants.

Soldiers in various uniforms are probably to show
their military status. Four different groups can be found
in the murals of the ordination hall.

The first group of soldiers are depicted in long or
short sleeved shirt, with a strip of cloth worn-around
the neck. They are also in traditional Thai trousers, or
normal long trousers, both of which are fastened by a
belt of long strip of cloth at the waist. They cover their
hair with a piece of plain cloth, or a braided strip called
mangala. The soldiers in these costumes are depicted
particularly in battle scenes probably as the normal
soldiers.

The soldiers of the second group are in long sleeved



shirts with the colar. The facings in front fall over the
trousers which are fastened also by a belt of long strip
of cloth. They also wear a half-moon shaped hat, the
knot of which is tied in front. They are sometimes in a
conical shaped hat. Judging from the more sophisticated
uniform, the second group soldiers are probably in
higher rank than those of the first group.

The soldiers of the third group are in similar uni-
form with those of the second group, except the hat.
The hat worn by this group of soldiers is of the shape
of goured which flares on sides, probably as for an
officer.

The fourth group are similarly dressed as a police.
The hat worn by them has the front piece similar to a
cap. This type of hat was probably worn by the American
soldiers at the time of the mural execution.

The Chinese The Chinese people depicted are
wearting long,wide sleeved shirts without colar, and long
trousers. They also wear shoes and a hat. Some Chinese
merchants wear the vest-like shirt with short strips to
tie in front instead of buttons.

The Westerners Most Westerners depicted in this
ordination hall are Americans wearing loose trousers
and long-sleeved shirts. They also wear a cap. These
costumes must have been the uniform of the American
soldiers at the time of mural execution. Some of the
Western men are dressed like sailors. Western ladies
are also depicted in long sleeved blouses covered with a
shawl. They also wear wide flared skirts. Some of
the ladies hold a handkerchief, while others hold a
parasol.

Theatrical Plays and Games The muralists also
depicted scenes of the theatrical plays and games being
played, mostly in the lower areas of the walls depicting
the lifestory of the Buddha and the Dasajati Jataka
tales. The theatrical plays and games depicted in this
ordination hall include Lakhon, Mask-Dance, Chinese
opera, puppet show, boxing matches, the dual matches
of various long weapons made of iron or wood, and
finally the kite-flying.

Architectural Depictions There are various
architectural depictions in the murals of the ordination
hall in Wat Matchimawat, which can be divided into three
groups; the ordinary houses of central Thailand, Chinese
style houses, and the structures of the Western style.

Ordinary Houses of Central Thailand Most
of the ordinary houses depicted in the murals represent
the riverside houses of central Thailand, which-are built
on a high pilings, of the walls made of interlocking
wooden panels, with the verandah in front, and with
the thatched roof. Some of the houses are built of brick
and cement, and with tiled roof. Besides these houses,
the houses built on raft can also be seen in a large number.
This was probably because that the water-course was
the most convinient means of communication at that
time.

Chinese Style Houses Unlike the ordinary houses
of central Thailand, the Chinese style houses are not
built on a high base. They are built in brick and
cement, and are roofed with the Chinese style tiles.
These houses can prevalently be found not only in the
south such as on the Nakhon Nai road in Songkhla city,
but also in Bangkok. They were the houses of the Chi-
nese who came to-trade in the region.

Structures of the Western Style During the
reign of King Rama IV, well-to-do people favoured to build
their houses in the American style which were introduced
by the American missionaries. The most frequently
found Western structures in the murals are the gateways,
watchtowers, and the clock-towers. Some of the gateways
bear writings in English alphabet, which unfortunately
cannot be understood. Besides these, there are dome-
shaped watchtowers, whose walls are perforated in
circles. Similar Western structures can be found in
Wat Somanath Worawihan and Wat Makutkasatriyaram
in Bangkok, which were built during the reign of King
Rama IV. A watchtower immunitioned with cannon is
seen in the bay which depicts an episode from the life-
story of the Buddha. This watchtower is similar to the
watchtower with cannon at the Sai peninsula in Songkhla.
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Vehicles Although the canal serves as the most
convinient means of communication, except boat, other
vehicles can also be found on the murals as the means
of communication. They are the horse-carriages, and
palanquines carried by men. Animals such as horses
and elephants are also depicted probably as the means
of transportation.

The boats appear in the murals include the rowing
boat along the canal, large trading ships with the shield
to avoid the sun and rain, royal barges, and finally the
sailing ships of the maritime Chinese traders. The steam
liners of the West can also be found in the murals.

Carriages drawn by horses have two wheels, but
without canopy. This type of carriages were probably
used by high-ranking people.

Palanquines for high-ranking people are also
depicted in the murals.

Horses and elephnats are depicted mostly in battle
scenes. The horse was also used to send messages.

Weapons The weapons depicted in the murals are
those traditional Thai as well as those introduced from
foreign countries, which include the Thai swords, Wes-
tern swords, rifles, rifles with a short knife at the tip,
cannons, axes, bows, and javelins.
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Scenes of Studying People in reading and writing
are depicted in some of the mural areas, which reflects
the studious atmosphere at that time. These studying
people must have been high ranking. The books and
notebook used in study are black or white. Some chinese
characters as well as Western alphabets can be found
written here and there on the buildings, whose meaning
unfortunately can not be understood. At least this
reflects the fact that at that time Thai people were in-
terested in these two foreign langauges.

Conclusion

The murals in the ordination hall of Wat Matchi-
mawat, Songkhla province, painted in the beginning
of the reign of King Rama IV belong to the central school
of Thai mural paintings. They are similar in style with
those in Wat Wang and Wat Wihan Beuk in Phatalung
province. Thus, these murals represent the culture and
the beliefs of the central part of Thailand. At the same
time the strong impact of the Western culture is also
noticeable in the murals, particularly that of America.
The Chinese influence introduced by the Chinese traders
can also be seen here and there in the murals, not only
in the murals in the south, but also in those in central
Thailand.
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